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Julian Barnes: Humour and the Word.

Julian Barnes was born in mid-twentieth century. It was a time when most Modernist games must
have been dulled by the reality of World War II, even though the war itself had ended. He was born seven
years after 1939, when James Joyce published his last book, Finnegans Wake.

What makes Barnes special in his post-World-War-II generation? He himself stated that he had become
a novelist for “love of words, fear of death, hope of fame, delight in creation, distaste for office hours”. He
began as a lexicographer and continued as a journalist, writing novels, even crime fiction under pseudonym.
Whatever the reason why he wrote them was, Barnes’s novels have two major features: they never resemble
one another, and none of them is a picnic. They may look amusing, but the reader soon finds out his iron mind
behind the velvet smile.

Since Barnes was born to parents who were both teachers of French, a novel like Flaubert’s Parrot has,
maybe, a biographical explanation, which, however, would not land the reader very far. There is a European
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reason, however, why this book was written twenty years before the author of another book, entitled “Don’t

speak English, Parlez globish” declared publicly, “I am not American, I am not English: I am French, of course.
Well, nobody’s perfect!” The 21st century had just begun. As if to prove it wrong, Julian Barnes wins the Prix
Meédicis for the above mentioned book, and later on he even becomes Commnadeur de L’Ordre des Arts et des
Lettres. For love of both French and English words, among other things.

Jean-Paul Nerriére

Don't
speal

English

Parlez

gibish

des 1500 mots

pour communiquer facilement
dans le monde entier

EYROLLES

rouvelle édition mise a jour et complétée

Barnes has won quite a number of other prizes, including the Man Booker Prize. So far, he has refused
to join the critical debate concerning the “death of the novel” after Finnegans Wake, and, I think, he is living
proof that fiction goes on —not in spite, but precisely because of Joyce. In his own words,

“...since God was one of the fictional impulse’s earliest and finest creations, I'll bet on the
novel —in however mutated a version —to outlast even God.”

As to the “mutations”he envisages, Barnes has his own brand, certainly: it could be labelled as a miracle
of gentleness in the midst of witticisms, humour, and resourceful stories. Why are we saying he follows in the
footsteps of Joyce? Maybe because, between the story and its telling, the telling wins... Barnes knows the
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tradition of the fairy tale is dead, but does not make a tragedy out of it. Kazuo Ishiguro, Alasdair Gray, Martin
Amis, Doris Lessing — to name just a few —are oppressive. They announce the end of the world. Barnes looks
at things from the opposite end, and sees the world beginning. Even when life is tense, and his heroes are
confronted with Chinese communism, for instance, the battle is not lost, because there is always the language.
Here is, as a conclusion, the Chinese version of Globish, as perceived by Julian Barnes:

“The temple was repented. We grow ladies. Here is the sobbing centre.”

Humour and the Word can never lose.

27 October 2013, Bucuresti

Lidia Vianu
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JULIAN S ye— Staring at the Sun
BARNES privine in s0ars

-
r"“,‘: {

Vintage, Random House, London, 2009

Privind in soare

Traducere de Mihai Moroiu
Editura Nemira & Co, 2011.

Staring at
the Sun

“Reanarkinhle and risk-taking'
[ [N Y )
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Paradise - of a distinctly earthly kind - makes an early appearance in Barnes’s fourth novel (part ironic Bildungsroman,
part novel of ideas), a narrative that finds everyday experience charged with miraculous possibility.[...] Flight is the
narrative’s key metaphor for transcendence, a desire to escape the overwhelming fact of gravity.

(Andrew TATE)

They took off to the east, crossing a leafless wood, then a Au pornit spre rdsdrit, zburand peste o padure
deserted golf course. A pair of bunkers stared back at them like desfrunzitd, apoi peste un teren de golf pustiu. O pereche
empty eye-sockets. Tiny red flags were pinned here and there de obstacole ce se holbau la ei ca niste orbite goale. Mici
as if it were some wartime model on which generals planned steaguri rosii fluturau ici si colo, aidoma machetei unui
their advances. But it was only a golf course. Did anyone still camp de luptd pe care generalii isi planuiesc atacurile. Dar
call it the Old Green Heaven, she wondered. Not very likely. nu era decat un teren de golf. Oare isi mai pdstrase numele
People like Uncle Leslie had died out, and his phrases with de Vechiul Rai Verde? Putin probabil. Oamenii ca Unchiul
him; now the last few who remembered the phrases were Leslie dispdruserad, iar expresiile lor disparuserd odata cu
dying out in their turn. The field behind the smelly wood ei; acum le venise randul si putinilor care mai tineau minte
which skirted the dogleg fourteenth. Screaming at the sky, felul lor de a vorbi. Campul din spatele pdadurii
screaming at the sky, lying in Heaven and screaming at the inmiresmate de langa gaura numarul 14. Urland la cer,
sky. urland la cer, stand intins pe spate in Rai si urland la cer.
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They gained height, and the pilot turned south so that Jean
could look out to the west. She had told Gregory to sit behind,
so that he could have a proper view; but he insisted on sitting
next to her. She didn’t object: he’d been good about not
bringing the champagne; and besides, there was no reason
why he should be that interested.

The pilot held a steady height, and Jean gazed out to the
west.

‘I'm sorry about the cloud,” said Gregory.

She took his hand. ‘It doesn’t matter at all, dear.’

It didn’t. You can’t stare at the sun for too long - not even
the setting, quiet sun. You would have to put your fingers in
front of your face to do that. Like Sun-Up Prosser. Hand in
front of his face, flying upwards through the thinning air.
Thoughtfully, the sky now provided its own hand: four broad
tingers of cloud stretched across the horizon, and the sun was
slipping down the back of them. Several times it popped into
bright view and disappeared again, like a juggler’s coin
spinning slowly through the knuckles.

Then it eased from behind the last grey finger. In the earth
seemed to rise like slapping water and drag the sun down. The
burning circle of a cigarette stubbed out, its smoke hissing off
to make cloud.

C ONTEMPORARY
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Au castigat tnaltime si pilotul s-a indreptat spre sud, ca
Jean sd poatd privi spre vest. li spusese lui Gregory sa se
aseze in spate, ca sd vadd mai bine; dar el insistase sa
rdmana aldturi de ea. N-a obiectat; se gandise bine sd nu

aducd sampanie; si nici nu exista vreun motiv.

Pilotul mentinea altitudinea, iar Jean stdtea cu privirile
atintite spre vest.

— Imi pare rdu cd sunt nori.

- Nu conteazd absolut deloc, dragul meu.

Asa era. Nu poti sad privesti prea mult in soare - nici
macar atunci cind apune si se mai potoleste. Trebuie sa-ti
ridici mana in dreptul ochilor, ca sd reusesti. Ca Soare-
Résare Prosser. Cu mana in dreptul ochilor, zburand in sus
prin aerul tot mai rarefiat. Prevenitor, cerul le punea la
dispozitie mana sa: patru degete late, de nor, se intindeau
de-a curmezisul orizontului, iar soarele se strecura in jos,
printre ele. Si-a ardtat intreaga strdlucire, de cateva ori, apoi
a dispdrut din nou, ca moneda unui scamator rdsucindu-se
discret printre degete.

Apoi discul a apdrut din spatele ultimului deget
cenusiu. In astfel de clipe finale, sentimentul miscarii se
schimbd: pamantul pare ca se inalta ca un val, tragand
soarele in jos. Varful aprins al unei tigari strivite, fumul ce
sasaie si formeaza un nor.

Bucuresti 2013
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Jean Serjeant felt the aeroplane begin to climb hard in a
left-handed turn. She looked away from the window. She was
still holding Gregory’s hand. He was crying.

‘No, no,” she murmured, and gripped his large soft hand.
You were a mother until the day you died, she thought. She
wondered how much Gregory had watched.

After several minutes the pilot flattened out and sign
began a second southward run. Jean turned away from
Gregory’s wet face and looked out of the window. The fingers
of cloud no longer lay between her and the sun. They were face
to face. She did not, however, give it any sign of greeting. She
did not smile, and she tried very hard not to blink. The sun’s
descent seemed quicker this time, a smooth slipping-away.
The earth did not greedily chase it, but lay flatly back with its
mouth open. The big orange sun settled on the horizon,
yielded a quarter of its volume to the accepting earth, then a
half, then three-quarters, and then, easily, without argument,
the final quarter. For some minutes a glow continued from
beneath the horizon, and Jean did, at last, smile towards this
post-mortal phosphorescence. Then the aeroplane turned
away, and they began to lose height.

(pp 194-195)
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Jean Serjeant simtea cum avionul incepe sa urce in forta,
dupd o voltd spre stanga. Nu se mai uita pe fereastrd, ii mai
tinea incd mana lui Gregory. Acesta plangea.

- Nu, nu, a murmurat ea. Strangea si mai tare mana lui
mare si find. , Ai fost mama pana in ziua mortii”, i-a trecut
prin minte. Se intreba cat anume urmadrise Gregory din acel
spectacol.

Dupad cateva minute, pilotul s-a decis la zbor orizontal
si a pornit intr-o noud cursd spre sud. Jean isi dezlipise
privirile de pe chipul umed al lui Gregory si se uita pe
fereastrad. Degetele de nor nu se mai interpuneau intre ea si
soare. Acum stateau fatd in fata. Si totusi, nu schita nici un
gest sa-l salute. Nu zambea si nu voia sd clipeasca. $i
coborérea soarelui pdrea mai iute de aceastd datd, ca o
alunecare lind. Pdmantul nu-l urmarea cu ldcomie, se
multumea sa zaca pe spate, cu gura deschisa. Imensul soare
portocaliu s-a asezat pe orizont, a cedat un sfert din
volumul sdu pdmantului, care-l si acceptase, apoi o
jumdtate, apoi trei sferturi si apoi usor, fara ceartd, si pe cel
din urma. O raza se mai revarsa de dincolo de zare, iar Jean,
in sfarsit, zdmbea acestei strdluciri post-mortem. Atunci
avionul s-a rasucit inca o datd si au inceput sa piarda din
inaltime.

(p. 272-274)
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juuas DARNES
LII.”.lANBARNES o istorie a lumii A History Of the
L - World in 10 -
Chapters

Vintage, Random House, London, 2009

O istorie a lumii in 10 2 capitole

Traducere de Radu Paraschivescu
Editura Nemira, 2011.

A NOVEL
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Where “Staring at the Sun’ gazes at the sky, ‘A History of the World in 10 2 Chapters’ takes to the oceans. Barnes'’s
short-story cycle continually returns to narratives of aquatic peril: from a playful re-writing of the biblical account
of the flood to the twentieth-century tale of a born-again astronaut determined to find Noah’s Ark via emblematically
and thematically linked stories of terrorism, shipwreck, ship-bound political exile and post-apocalyptic survival at
sea, water is the ambitious novel’s element.

(Andrew TATE)

You see, there’s one thing I want to make clear. This Ark
business. You're probably still thinking that Noah, for all his
faults, was basically some kind of early conservationist, that he
collected the animals together because he didn’t want them to
die out, that he couldn’t endure not seeing a giraffe ever again,
that he was doing it for us. This wasn’t the case at all. He got
us together because his role-model told him to, but also out of
self-interest, even cynicism. He wanted to have something to eat
after the Flood had subsided. Five and a half years under water
and most of the kitchen gardens were washed away, I can tell
you; only rice prospered. And so most of us knew that in
Noah’s eyes we were just future dinners on two, four or
however many legs. If not now, then later; if not us, then our
offspring. That’s not a nice feeling, as you can imagine. An
atmosphere of paranoia and terror held sway on that Ark of

Existd un lucru asupra cdruia vreau sa fim bine intelesi.
E vorba de povestea asta cu Arca. Probabil cd incd mai
credeti ca, in ciuda tuturor defectelor, Noe a fost in esenta
un conservationist timpuriu, cd a strans animalele laolalta
fiindcd nu voia sa le vada disparand ca specii, ca n-a
suportat ideea cd nu va mai vedea niciodata o girafa si cd
pand la urmd a fdcut-o pentru noi. Nici pomeneald. Ne-a
adunat pe toti fiindcd asa i-a spus modelul, dar si din
motive legate de interesul personal si chiar de cinism. Voia
sd aibd ce sd mandnce dupd Potop.Va dati seama cd, dupa cinci
ani si jumadtate sub ape, majoritatea gradinilor de zarzavat
au fost distruse si n-au rezistat decat culturile de orez. lar
cei mai multi dintre noi stiau ca in ochii lui Noe erau doar
niste viitoare pranzuri pe doud, patru sau mai multe
picioare. Daca nu acum, atunci mai tarziu; dacd nu noi,
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Noah’s. Which of us would he come for next? Fail to charm
Ham'’s wife today and you might be a fricassee by tomorrow
night. That sort of uncertainty can provoke the oddest
behavior. I remember when a couple of lemmings were caught
making for the side of the ship - they said they wanted to end
it once for all, they couldn’t bear the suspense. But Shem
caught them just in time and locked them up in a packing-case.
Every so often, when he was feeling bored, he would slide
open the top of their box and wave a big knife around inside.
It was his idea of a joke. But if it didn’t traumatize the entire
species I'd be very surprised.

(pp 21-22)
Postcard
c/o The Jungle
Darling -

Just time for a card - we leave in half an hour - had our
last night on the Johnny Walker now it’s local firewater or
nothing - remember what I said on the phone and don’t have
it cut too short. Love you - your Circus Strongman.

13
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atunci urmasii nostri. injcelegejd cd nu era deloc un
sentiment placut. O atmosferd de teroare si paranoia a ajuns
sd pund stdpanire pe intreaga Arcd a lui Noe. Cine urma la
tigaie? Dacad astdzi o supdrai pe sotia lui Ham, maine seara
puteai sa fii tocand. Acest tip de nesigurantd poate declansa
comportamente dintre cele mai ciudate. Tin minte ca la un
moment dat o pereche de lemingi au fost surprinsi
indreptadndu-se spre marginea vasului - au spus ca voiau
sd termine o datd pentru totdeauna, fiindcd nu mai puteau
suporta suspansul. Numai cd Sem i-a dibuit la timp si i-a
incuiat intr-un fel de cutie mare. Ori de cate ori se plictisea,
deschidea capacul cutiei si vara induntru un ditamai cutitul
pe care-1 agita de zor. Cam dsta era felul lui de a glumi. Nu
m-as mira deloc daca as afla cd joaca asta a traumatizat
intreaga specie.

(p. 26-27)
[lustrata
In jungla
Scumpo,
Am timp doar pentru o vedere — plecdm peste o

jumdtate de ora - a fost ultima seard de Johnny Walker,
acum ori trecem pe apa de foc de pe-aici, ori ne punem
pofta-n cui - tine minte ce-am vorbit la telefon si nu-1 tdia
prea scurt. Te iubesc. Masculul tdu feroce.
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Letter 1
My own darling -

Just spent 24 hours on a bus with the dashboard covered
in St Christopher or whatever the local version hereabouts is.
Wouldn’t have minded if the driver had gone in for some
stronger magic - the old Christianity didn’t seem to be having
much effect on his driving. When not thinking about puking
your guts up round every hairpin bend, scenery magnificent.
Great big trees, mountains - that sort of thing - I've got some
postcards. Crew all a bit over-excited at the moment - if I hear
another joke about ‘I was going Caracas back there’ I think I'll
strangle someone. Still, that’s normal on a job like this. Not that
I've ever done a job like this before, should be great fun. It'd
better be after all those needles they stuck in me so I won’t get
beri-beri and co.

It'’s a relief to get away from people recognizing you as
well. You know, even with the beard and glasses they still
copped the face in Caracas. At the airport, of course, but that’s
normal anyway. No, it was funny. Guess what they’d seen me
in? Not your up-market angst number with the Pinter script
that got the Palme d’Or, none of that. No, that filthy little
American soap I did for Hal Screwyouupalotodos. It's STILL

14

C ONTEMPORARY

LITERATURE P RESS

http://editura.mttlc.ro

Scrisoarea 1
Draga mea,

Sunt dupa doudzeci si patru de ore de mers cu un
autobuz al carui bord era acoperit de iconite cu sfantul
Cristopher sau cu omologul lui din zond. N-ar fi fost rdu
daca soferul ar fi recurs la niste forme de magie mai
puternice - crestinismul timpuriu nu pare sa fi avut vreun
efect asupra felului cum conducea. Dacd nu te gandesti cd,
la fiecare curba in ac de par, iti vine sa-ti versi matele,
peisajul e minunat. Copaci uriasi, munti semeti - ma rog,
tot tacamul, am niste ilustrate. Trupa s-a cam incins la ora
asta si cred cd, daca mai aud o data bancul cu ,ce e cas ca
valul trece” strang pe cineva de gat. Desi poate cd e normal
pentru o treabd de soiul dsta. Ce-i drept, n-am mai facut asa
ceva pand acum si cred c-o sd ma distrez de minune. Ar fi
si cazul, dupa cate injectii mi-au facut ca sa nu ma captusesc
cu vreun beri-beri sau altceva din acelasi registru.

In plus, e o usurare sa nu te mai intalnesti cu oameni
care sd te recunoascd. Stii ceva, la Caracas s-au prins cine
sunt, chit ca aveam barbd si ochelari. Asta pe aeroport,
bineinteles, si hai sd zicem c-a fost normal. Ba nu, n-a fost,
a fost ciudat. Ghici in ce ma vazusera? Nu te gandi la rolul
dla bestial dupd un scenariu de Pinter, care a luat un Palme
d’Or, nici pomeneald. Nu, e vorba de rahatul dla siropos
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playing here. Kids come up in the street and say, “hey Mista
Rick, how ya doin’? What about that? The poverty here is
something else. Still, after India nothing will surprise me. Now
what have you done about your hair? I hope you haven’t gone
and done anything silly to it just to get your own back for me
going away. I know what you girls are like, you say you’ll just
have it short to see what it looks like, and then you say Pedro
at the salon won’t let you grow it just for the moment, and then
you say you've got to look your best for some wedding or
other and you can’t go with it straggly and then you end up
not growing it again and if I don’t mention it every week you
think I've learned to like it and if I do mention it every week
you think I'm nagging so I don’t mention it and I'm stuck with
it. And it’s not fair to say it’s because of the beard because the
beard’s not my fault, they just didn’t shave in the jungle in
whatever century it’s going to be when we get there and I know
I grew it early but that’s the way I am, I like to start thinking
myself into the part as soon as possible. You know what Dirk
says, how he starts with the shoes, once he gets the shoes right
he knows what the rest of the character’s like, well with me it’s
the face. Sorry if it’s the first thing you see in the morning, still
it's not everyone who can say they’ve been sleeping with a
Jesuit. A very old Jesuit too. Weather very hot, laundry
problems I expect. Still taking those tummy tablets. Had a
word with Vic about the script and he says not to worry but
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filmat in America pentru Hal Lua-l-ar Dracopulos. Ruleaza
si azi, daca-ti vine sa crezi. Pustii imi dau tarcoale pe strada
si-mi spun: ,Hei, domnu” Rick, ce mai faceti?” Ce zici?
Sdrdcia de aici e altd méancare de peste. Totusi, dupd India
nu md mai mird nimic. Asa, acum spune-mi ce ti-ai facut la
par. Sper cd nu te-ai apucat sa faci vreo prostie doar ca sa
mi-o platesti fiindca am plecat. Va stiu eu pe voi, fetele. La
inceput ziceti cd vd tundeti ca sd vedeti cum va sta, pe urma
Pedro de la coafor nu va da voie deocamdata sa vi-1 lasati
sa creascd, dupa aia cica trebuie sd aratati bine la cine stie
ce nuntd si nu puteti sa va duceti cu el in nici un chip si pana
la urma pur si simplu nu-1 mai lasati lung. Dacd nu-ti aduc
aminte in fiecare saptdmand crezi cd m-am obisnuit cu el
asa, iar daca-ti aduc aminte zici ca te bat la cap, asa cd nu
mai scot o vorba si ramane ca la inceput. Dar nu-i corect sa
spui cd din cauza barbii fiindca asta nu mai e vina mea, cei
din jungld nu se rddeau cand avea loc actiunea filmului,
indiferent de secol (depinde cand o sd ajungem acolo), si
stiu cd mi-o lasasem deja sd creascd din timp, insd dsta sunt,
imi place sd intru cat mai repede in pielea personajului.
Cunosti teoria lui Dirk, cum ca totul incepe de la pantofi si
cd, dacd ti-ai ales incdltdmintea cum trebuie, restul e
simplu; ei bine, la fel fac si eu, atata doar cd pornesc de la
figurd. Imi pare rdu ci dsta e primul lucru pe care-l vezi
dimineata, dar nu e la indeména oricui sd spuna ca s-a

Bucuresti 2013



Julian Barnes
A Reader

they always say that at this stage, don’t they? I told him what
I said to you on the phone about shouldn’t he be given a bit
more obvious humanity because priests aren’t great box-office
nowadays and Vic said we’d talk about it nearer the time.
Getting on well with Matt - obviously there’s going to be some
competition once we start work but he’s not half as paranoid
as I thought he’d be, a bit back-slapping, still I guess that’s
Yanks for you. I told him my Vanessa story and he told me his
and we’d both heard them before! Got stinko paralytico
together on our last night in town and ended up doing the
Zorba dance in a restaurant! Matt tried plate-smashing but
they said it wasn’t the local custom and threw us out! Charged
us for the plates, too.

You know what they call post offices out here? Our Lady
of Communications. You probably have to get down on your
knees for next-day delivery. Not that we’ve seen one of them
for miles. God knows if I'll be able to post this before the Jungle
starts. Maybe we’ll come across a friendly native with a forked
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culcat cu un iezuit. Unde mai pui cd e si batran. Pe-aici e
cald ca focul, asa ca ma astept la probleme cu lenjeria. Iau
in continuare pastile pentru stomac. Am vorbit cu Vic
despre scenariu si mi-a zis sa nu-mi fac griji, insa stiu ca in
stadiul in care ne aflam asta e placa pe care o auzi de fiecare
datd, nu? I-am spus ce ti-am zis si tie la telefon, ca n-ar fi
rdu ca personajul sd fie ceva mai uman, mai ales ca-n ziua
de azi preotii nu mai au atata cautare, si m-a asigurat c-o sa
mai stam de vorba cand o fi momentul. Cu Matt ma inteleg
bine - sigur c-o sd ne aratdam muschii dupé ce-o sa incepem
lucrul, insd nu e nici pe jumadtate atat de paranoic cum
credeam; ii cam place sd se traga de sireturi cu toti, dar asa-
s americanii, n-ai ce sd le faci. [-am ciripit povestea mea cu
Vanessa, el mi-a ciripit-o pe a lui si ne-am dat seama
amandoi c& o mai auziserdm si inainte! In ultima noapte in
oras, ne-am facut mangd si ne-am trezit ca ne jucam de-a
Zorba si de-a dansurile grecesti intr-un restaurant! Matt a
incercat sa sparga farfurii, dar i-au zis cd nu dsta era
obiceiul prin partea locului si ne-au facut vant afara! Plus
ca ne-au pus sd platim farfuriile.

Stii cum i se zice postei acolo? Doamna Noastrd a
Comunicatiilor. Probabil ca trebuie si stai in genunchi ca
sd-ti parvind un mandat. Dar sd nu crezi cd am vazut vreun
oficiu prin zond. Dumnezeu stie daca o sd fiu in stare sa pun
scrisoarea asta la postd inainte sa intram in Jungla. Poate c-
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stick going in the right direction and I'll give him the big- o sd dau peste un bdstinas prietenos cu un bat in mana si,
screen smile and hand it over. (Joke). Don’t worry about me. daca merge in directia buna, ii trag un zdmbet panoramic si
Love you. i-o dau lui. (Gluma). Nu-ti face griji pentru mine. Te iubesc.
Charlie Charlie
(Upstream, pp 191-193) (Contra curentului, p. 190-192)
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Author of A History of the World in 10%2 Chapiers

JULIANBARNES 2™

TALKING

IT OVER Talking it Over

Vintage, Random House, London, 2009

T Trois
Traducere de Cornelia Bucur
Editura Nemira, 2006.
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"Talking It Over’ (1991), published in France as "Love, etc.” (1992), ‘uses’ France in three distinct ways. One is as a marker

of real or pretended sophistication. Another is as a place of resort. A third is vaguer and has to do with the triangular sexual
relationship at the heart of the novel. They are a way of talk, a place to go, and a kind of loving, and they all build on an

antithetical or oppositional cross-channel relationship.

I can’t remember how it first came up, but we had this
argument. Oliver and Gillian and me. We each had a different
opinion. Let me try and set down the opposing points of view.
Perhaps I'll do the minutes of the meeting, like at the bank.

OLIVER said that words like everyone and someone and no-
one are singular pronouns and must therefore be followed by
the singular possessive pronoun, namely his.

GILLIAN said you couldn’t make a general remark and
then exclude half the human race, because fifty per cent of the
time that someone will turn out to be female. So for reasons of
logic and fairness you ought to say his or her.

OLIVER said we were discussing grammar not sexual
politics.

GILLIAN said how could we separate the two, because
where did grammar come from if not from grammarians, and

C ONTEMPORARY

LITERATURE P RESS

http://editura.mttlc.ro

(Merritt MOSELEY)

Nu-mi mai amintesc cum a inceput, dar stiu cd am avut
disputa asta, Oliver, Gillian si cu mine. Fiecare era de altad
parere. Haideti sd incerc sd va prezint diversele puncte de
vedere. As face o minutd a discutiei, ca la banca.

OLIVER a spus cd termeni precum ,toatd lumea”,
»cineva” si ,nimeni” sunt la singular si, de aceea, trebuie
urmati de adjective posesive la singular, in speta , lor”.

GILLIAN a spus cd nu se poate face o remarcd generala
din care sd excluzi o jumdtate a omenirii, pentru cd, in
cincizeci la sutd din cazuri, ,cineva” se va dovedi a fi
femeie. De aceea, din motive de logica si corectitudine, ar
trebui spus ,numele ei sau al lui”.

OLIVER a spus cd discutdm despre gramaticd, nu
despre politica sexuala.

GILLIAN a intrebat cum pot fi separate cele doud, caci
de unde vine gramatica daca nu de la gramatici si aproape
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almost all grammarians - probably every single one of them
for all she knew - were men, so what did we expect; but mainly
she was talking common sense.

OLIVER rolled his eyes back, lit a cigarette and said that
the very phrase common sense was a contradiction in terms, and
if Man
embarrassed and correct himself to Man-or-Woman - if Man-

at which point he pretended to be extremely

or-Woman had relied upon common sense over the previous
millennia we’d all still be living in mud huts and eating
frightful food and listening to Del Shannon records.

STUART then came up with a solution. His being either
inaccurate of insulting or quite possibly both, and his or her
being diplomatic but awfully cumbersome, the obvious
answer was to say their. Stuart put forward this compromise
suggestion with full confidence, and was surprised by its
rejection by the rest of the quorum.

OLIVER said that, for instance, the phrase someone put their
head round the door sounded as if there were two bodies and
one head, like in some frightful Russian scientific experiment.
He referred to the displays of freaks used to take place at
funfairs, mentioning bearded ladies, deformed sheep’s
foetuses and many similar items until called to order by the
Chair (= me).
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toti gramaticii - probabil toti, pana la unul - au fost barbati,
asa cd la ce ne putem astepta; dar ce ne comunica ea era,
oricum, mai mult chestiune de bun-simt.

OLIVER si-a dat ochii peste cap, si-a aprins o tigard si a
spus ca insasi expresia ,bun simt” e o contradictie in
termeni si cd, dacd Omul - punct in care s-a prefdcut jenat
si s-a corectat: Omul-sau-Femeia - daca Omul-sau-Femeia
s-ar fi luat dupd legile bunului simt in mileniile de pana
astdzi, am fi trdit si acum in colibe de pamant si am fi
mancat o mancare oribild, ascultdnd discuri cu Del
Shannon.

STUART a venit atunci cu o solutie. Dat fiind ca ,,al lui”
era inadecvat, ofensator sau poate chiar amandouad si cd ,.al

Ly /4

lui” sau ,al ei” era diplomat, dar teribil de complicat,
rezolvarea evident rdmanea sa fie folosit ,al lor”. Stuart a
propus increzator aceastd solutie de compromis, uimit sa o
vada respinsd de restul cvorumului.

OLIVER a spus c4d, de pildd, expresia ,cineva a bagat

w7

capul lor pe usd” suna ca si cum ar fi fost doud trupuri si un
singur cap, ca in cine stie ce infricosatoare experientad
stiintificd ruseasca. A facut referire la ciudateniile expuse
pe la balciuri, mentionand femeile cu barba, fetusii ovini
diformi si multe altele, asemandtoare, pana a fost chemat la

ordine de presedintele de sedintd (= eu).
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GILLIAN said that in her opinion their was just as
cumbersome and just as obviously diplomatic as his or her, but
why was the meeting being so squeamish about making a
point anyway? Since women had for centuries been instructed
to use the masculine possessive pronoun when referring to the
whole human race, why shouldn’t there be some belated
corrective action, even if it did stick in a few (masculine)
throats?

STUART continued to maintain that their was best, being
representative of the middle course.

The MEETING adjourned sine die.

(pp 3-4)

Gilian I don’t want anyone to think that I married Stuart
out of pity.

It happens. I know, I've seen it. [ remember a girl at college,
a sort of quiet, determined girl called Rosemary. She was half
going out with Simon, a huge, lanky boy whose clothes always
seemed a bit odd because he had to go to a special shop for
them. High and Mighty, I think it was called. He’d made the

mistake of telling someone this, and the girls used to laugh at
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GILLIAN a intervenit cd, dupd pdrerea ei, ,,al lor” suna
cel putin la fel de complicat si de evident diplomatic ca si
»allui” sau ,al ei”, dar de ce se teme adunarea sd ia pozitie?
Deoarece femeile au fost, atatea secole la rand, invatate sa
foloseasca pronumele posesiv masculin atunci cand se
refereau la intreaga specie umand, de ce sd nu se ia odatd o
contramdsurda de mult necesard, chiar daci ea avea si
rdmanad in cateva gatlejuri (masculine)?

STUART a continuat sa sustind ca ,lor” era solutia
optimd, pentru cd ea reprezenta linia de mijloc.

SEDINTA s-a suspendat sine die.

(p. 11-12)

Gilian

cu Stuart de mil3.

Nu vreau sa creada cineva ca m-am casatorit

Se mai intampla. Stiu, am vazut cazuri. Imi amintesc de
o colega de facultate, o fata linistita si hotdratd, pe nume
Rosemary. Era pe jumadtate prietend cu Simon, un bdiat
enorm de inalt si 0sos, mereu imbrdcat fistichiu, pentru ca
trebuia sd-si comande hainele la o croitorie speciald. Mare si
tare cred ca-i zicea. Fdcuse greseala de a-i marturisi cuiva
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him behind his back. Nothing much at first. ‘'How’s Mr High
and Mighty then, Rosemary?’ But sometimes it got a bit worse.
There was a small sharp-faced girl with an evil tongue who
said she’d never go out with him because she’d never know
what her nose would be bumping into next. Mostly, Rosemary
seemed to go along with this, as if she was being teased as well.
Then one day - it wasn’t any worse than usual either - the girl
with the tongue said very slowly and slyly I remember, ‘I
wonder if everything’s in proportion?’ Lots of girls had a good
laugh, and Rosemary sort of joined in, but she told me later it
was at that very moment she’d decided to marry Simon. She
hadn’t even been particularly in love with him up till then. She
just thought, “He’s got that coming to him all his life, and I'm
bloody well going to be on his side.” And she was. She went
out and married him.

But I didn’t do that. If you marry someone out of pity, then
you probably stay with him or her out of pity, too. That’s my
guess.

I've always been able to explain things. Now none of the
explanations seem to fit. For instance, I'm not one of those
people who's automatically dissatisfied with what I get; nor
am [ the sort who only wants what she can’t have. I'm not a
snob about looks; if anything, it’s the other way round - I
distrust good-looking men. I've never run away from
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chestia asta si fetele isi bateau joc de el pe la spate. La
inceput, nu fusese nimic serios. ,Ce mai face domnu” Mare
si tare, Rosemary?” Uneori insd gluma se ingrosa. Printre
fete era una micutd, cu limba ascutitd, care declara cd ea n-
ar iesi in veci cu el, fiindcd nu stia de ce ar putea da cu nasul.
De cele mai multe ori, Rosemary pdrea sa se impace cu
gandul, ca si cum ea ar fi fost tachinatd. Apoi, intr-o zi - nu
mai rea decat altele - fata cu limba ascutitd a zis, foarte incet
si prefacut: ,Ma intreb daca si restul e la aceleasi proportii.”
Multe fete au ras cu gura pana la urechi, iar Rosemary li s-
a aldturat, dar mai tarziu mi-a spus cd aceea a fost clipa in
care s-a hotdrat sa se marite cu Simon. Pand atunci, nici
mdcar nu fusese prea indrdgostita de el. Dar si-a spus:
»~Dacd toatd viata numai asa ceva il asteapta, atunci am sa
fiu de partea lui.” Si exact asta a facut. S-a dus si s-a cadsatorit
cuel.

Insd eu n-am ficut asta. Dacd te cisitoresti cu cineva
din mild, probabil ca, tot din mild, si ramai alaturi. Eu asa
banuiesc.

Am fost intotdeauna capabild sa gasesc explicatii. Dar
acum, nici una nu pare adecvatd. De pildd, nu sunt genul
de om nemultumit in mod automat de ceea ce capatd; nu
sunt nici genul care nu doreste decat ceea ce nu poate avea.
Nu sunt o snoaba in ce priveste infdtisarea; chiar
dimpotriva, barbatii frumosi nu-mi inspird incredere. N-am
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relationships; generally I've stuck in too long. And Stuart is the
same, Stuart I fell in love with last year - there haven’t been
any of those nasty discoveries some women make. And (just
in case you're wondering) there’s absolutely nothing wrong
with our sex-life.

So what I have to understand is this: despite the fact that I
love Stuart, I seem to be falling in love with Oliver.

(pp 141-142)

Mme Wyatt L’Amour plait plus que le mariage, pour la raison que
les romans sont plus amusants que I’histoire. How would one
translate that? Love pleases more than marriage, in the same
way as novels are more amusing than history. Something like
that. You English do not know Chamfort enough. You like La
Rochefoucauld, you find him “very French’. You have some
idea of the polished epigram being a culminating point of the
‘logical mind” of the French. Well, I am French, and I do not so
much like La Rochefoucauld. Too much cynicism, and also too
much ... polish if you like. He wants you to see how much
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dat niciodata bir cu fugitii dintr-o relatie, ci am ramas mai
mult decat ar fi trebuit. Iar Stuart e acelasi, Stuart de care
m-am indrdgostit anul trecut - si nici n-am fdcut
descoperirile nepldcute de care au parte unele femei. Mai
mult (dacd vd intrebati cumva), viata noastrd sexuald nu are
nici o hiba.
in consecintd, mi se cere sd inteleg cd, in ciuda faptului
ca il iubesc pe Stuart, sunt pe cale sa ma indragostesc de
Oliver.
(p. 150-151)

Mme Wyatt L’Amour plait plus que le mariage, pour la raison
que les romans sont plus amusants que I’histoire. Cum s-ar
traduce aceasta? Iubirea ne face mai multd pldcere decat
cdsdtoria, la fel cum romanele sunt mai distractive decat
istoria. Cam asa ceva. Voi, englezii, nu-l cunoasteti destul
de bine pe Chamfort. Va place La Rochefoucauld, il gasiti
~foarte francez”. Nutriti ideea ca epigrama bine lustruita
reprezintd punctul culminant al ,gandirii logice” a
francezilor. Ei bine, eu sunt frantuzoaica si nu ma dau in
vant dupa La Rochefoucauld. Prea mult cinism si prea
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work he has put into appearing to be wise. Bur wisdom is not
like that. Wisdom has more life in it, wisdom has humour
rather than wit. I prefer Chamfort. He said this as well: L’hymen
vient apres l'amour, comme la fumée apreés la flame. Marriage
comes after love as smoke comes after fire. Not as obvious as
it first seems.

I am called Mme Wyatt and I am supposed to be wise. It
comes from this, my little reputation. From being a woman of
a certain age, who after being left by her husband some years
ago and having never remarried still retains her sanity and her
health, who listens more than she talks, and offers advice only
when it is solicited. ‘Oh, how right you are, Mme Wyatt, you
are so wise’, people have said to me, but the prelude to this is
usually an extended display of their own stupidity or error.
And therefore I do not feel so wise. Or at least, I know that
wisdom is a comparative matter, and that in any case you
should never offer all you have, all you know.

My child, my daughter Gillian, comes to see me. She is
miserable. She is afraid she is falling out of love with her
husband. Someone else says he is in love with her and she is
afraid she may be falling in love with him. She does not say
who it is, but naturally I have my ideas.
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mult...lustru, dacad vreti. Doreste sd se vada cat a muncit
pentru a pdrea intelept. Dar intelepciunea nu asa arata.
Intelepciunea are mai multa viata in ea, intelepciunea are
mai mult umor decat spirit. Eu il prefer pe Chamfort. Tot el
a spus: L'hymen vient aprés I'amour, comme la fumée apres la
flame. Cdsnicia urmeaza iubirii, la fel cum fumul urmeaza
focului. Nu atat de batator la ochi pe cat pare.

Mi se spune Mme Wyatt si se crede ca sunt inteleapta.
De-aici se trage mica mea reputatie. Sunt o femeie ajunsa la
0 anumita varstd, care, dupa ce a fost pdrasita de sotul sdau
cu mai multi ani in urma si dupa ce nu s-a recdsatorit, si-a
pdstrat sdndtatea fizica si mentald, care ascultd mai mult
decéat vorbeste, care da sfaturi numai atunci cand i se cer.
»Vai, catd dreptate aveti, Mme Wyatt, sunteti atat de

'Il

inteleaptd!” mi-au spus oamenii, dar preludiul este de
obicei expunerea detaliatd a propriilor lor prostii sau
greseli. De aceea, nu ma simt chiar atat de inteleapta. Sau
macar stiu cd intelepciunea este o chestiune de comparatie
si cd in nici un caz nu trebuie sa dai tot ce ai, nu trebuie sa
dai tot ce stii.

Copilul meu, fiica mea, Gillian, vine sa md vada. Este
nefericitd. Se teme ca dragostea pentru sotul ei incepe sa-i
treacd. Altcineva declard cd s-a indragostit de ea si ea se
teme cd se indragosteste de el. Nu spune cine este, dar

evident cd am si eu ideile mele.
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What do I think of that? Well, I don’t think very much -1

mean, | have no opinion of such a situation in general, I only
think that such things happen. Of course, in the actual case of
my own child, I have opinions, but they are not opinions
except for her.

She was miserable, I was miserable for her. It is not like
changing cars, this business, after all. She cried, and I tried to
comfort her, by which I mean I tried to help her to understand
her own heart. That is all you can do. Unless there is something
terrible in the marriage to Stuart, which she assures me there
is not.

(pp 143-144)
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Ce pdrere am? Ei bine, nu prea am pareri... adicd, nu
am pdreri despre astfel de situatii in general, consider doar
cd astfel de lucruri se mai intdmpla. Desigur, in cazul
concret al unicului meu copil, am pdreri, dar ele nu exista
decat pentru ea.

Daca ea era nefericita, am fost si eu nefericita pentru ea.
La urma urmelor, afacerea asta nu este ca si cum ai schimba
masinile. A plans, iar eu am incercat sa o consolez, vreau sa
spun cd am incercat sa o ajut sd priveascd in propria ei
inimd. Este tot ce se poate face. Doar dacd, in casnicia cu
Stuart, nu o fi apdrut ceva oribil, ceea ce ea ma asigurd ca

nu este cazul.
(p- 152-153)

http://editura.mttlc.ro Bucuresti 2013



Julian Barnes
A Reader

26

JULIAN BARNES

porcul spinos

. O stralucita fantezie swiftiana."”
The Economist

T T es

JULIAN
BARN ES

THE PORCUPINE

C ONTEMPORARY
Literature P ress

w

http://editura.mttlc.ro Bucuresti 2013

The Porcupine

Vintage, Random House, London, 2009

Porcul spinos

Traducere de Mihai Moroiu
Editura Nemira & Co, 2007.




Julian Barnes
A Reader

27

“The Porcupine’ is Barnes’s most sustained analysis of political turmoil and protest striating an obscured background of

half-truths, self-deceptions, unspoken facts, and insincere protestations.
(Sebastian GROES & Peter CHILDS)

“The Porcupine’ is a complex novel about the guilt of the accused and the accusers, the ideological fanaticism and the dangers

of being trapped in dogma. It deals with the personal interpretations of recent events.
(Dimitrina KONDEVA)

Would they shoot him? Well, there were no bears in the Aveau de gand sa-l impuste? S-ar fi zis totusi ca nu-1
ground. No, they probably wouldn’t: they didn’t have the ameninta o asemenea primejdie. Nu, probabil cd nu vor
guts. Or rather, they knew better than to make a martyr of him. face una ca asta: pentru cd nu aveau curajul. Sau, mai
Much better to discredit him. Which is what he wouldn't let degraba, pentru cd erau destul de destepti ca sa nu-I
them do. They would stage the trial their way, how it suited transforme in martir. Le venea mult mai bine sa-l
them, lying and cheating and fixing evidence, but maybe he’d discrediteze. Exact ceea ce nu le va permite el sa-i faca.
have a few tricks for them too. He wasn’t going to play the part Aveau sd insceneze procesul dupd pofta lor, asa cum le
allotted him. He had a different script in mind. convenea mai bine, mintind si inseland si aranjand

dovezile; dar si el le-ar putea pregati cateva surprize. Sinici
prin cap nu-i trecea sa joace rolul pe care i-l1 hdrdzisera.
Gandea un scenariu total diferit.

Nicolae. They shot him. On Christmas Day, too. Yes, but Nicolae. Pe el l-au impuscat. In ziua de Criciun, unde
in hot blood, chased him from his palace, followed his mai pui. Dar acolo fusese o turbare, il alungasera de la el
helicopter, trailed his car, dragged him out before what they din palat, ii urmadrisera elicopterul, apoi masina, il tarasera
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laughably called a people’s court, found him guilty of
murdering 60,000 people, shot him, shot them both, Nicolae
and Elena, just like that, nail down the vampire, that’s what
someone had said, nail down the vampire before the sun sets
and he learns to fly again. That's what it had been, fear. It
wasn’t the people’s rage, or whatever they called it for the
western media, it was simple brown-trousered fear. Nail him
down, quick, this is Rumania, thrust a stake through his heart,
nail him down. Well, there are no bears in the ground.

And then almost the first thing they’d done in Bucharest
afterwards was hold a fashion show. He’d seen it on television,
tarts displaying their breasts and legs, and some woman
designer sneering at Elena’s dress sense, telling the world how
the Conducator’s wife had “‘bad taste” and dismissing her style
as ‘classical peasant’. Petkanov remembered that phrase and
its intonation. So this is where we are now, which is where we
were before, with snooty bourgeois whores sneering at how
the proletariat dressed. What did a man need clothes for? Only
to keep warm and to hide his shame. You could always tell
when a comrade was showing deviationist tendencies, he
would be off to Italy for a shiny suit and come back looking
like a gigolo or a pederast. Just like Comrade Prosecutor
General Solinsky after his fraternal visit to Turin. Yes, that had
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fnaintea a ceea ce ei numisera, cu tot ridicolul, un tribunal
al poporului, gasindu-1 vinovat de asasinarea a saizeci de
mii de oameni; si l-au impuscat, i-au impuscat pe améandoi,
pe Nicolae si pe Elena, pur si simplu, tintuiti vampirul, asa
strigase cineva, tintuiti vampirul inainte sa apuna soarele,
altfel invatd sa zboare din nou. Asta fusese, frica. Si nu furia
poporului sau cum i-au mai zis ei pentru ziaristii din Apus,
ci pur si simplu doar frica, din aia de faci pe tine. Puneti-1
la pamant, repede, asta-i Romania, infigeti-i un par prin
inimd si tintuiti-1 la pamant. Da, in cazul lui insd nu se
ardtau asemenea semne.

Si, pe urmd, cam cel dintai lucru pe care l-au facut la
Bucuresti a fost sa organizeze o paradad a modei. Vazuse la
televizor, putori care-si expuneau tatele si picioarele, si nu
stiu ce femeie creatoare de moda isi bdtea joc de simtul
estetic al Elenei, comunicind lumii intregi cum sotia
Conducatorului a fost de , prost-gust”, desfiintand stilul ei
vestimentar sub titulatura de ,taranesc clasic”. Petkanov
tinea bine minte expresia aceea, chiar si intonatia ei. Prin
urmare, uite unde am ajuns acum, adicd acolo unde ne
aflam si inainte, cu niste curve burgheze ingamfate care isi
rad de cum se imbraca proletariatul. La ce-i trebuie hainele
unui om? Doar ca sa-i tind de cald si sa-i ascunda rusinea.
Intotdeauna-ti puteai da seama cand un tovards avea
tendinte deviationiste: imediat pleca in Italia sa-si ia un
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been an interesting little business. He was glad he had a
memory for such things.

(pp 17-18)

Now, according to his wife, he was indulging his vanity
again. His colleagues simply judged his appointment an
enviable career move, one revealing in the courteous and
enclosed lawyer a secret wish for television stardom. But then
such people saw only Solinsky’s outer life, and tended to
assume that his inner existence must be equally well ordered.
In fact, he oscillated constantly between different levels of
anxiety, and his intermittent thrusts of decisiveness were
intended to allay the fret and stew within him. If nations can
behave like individuals, he was an individual who behaved
like a nation: enduring decades of edgy submissiveness, then
bursting into revolt, eager for fresh rhetoric and a renewed
image of himself.
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costum lucios si se intorcea de ziceai cd-i gigolo sau
pederast. Exact ca tovardsul procuror general Solinski dupa
vizita lui frateascd la Torino. Da, acela fusese un episod
interesant. Se bucura cd avea memorie bund pentru

asemenea lucruri.

(p. 26-28)

Acum, dupa parerea sotiei sale, se ldsa din nou purtat
de vanitate. Colegii lui judecau numirea ca pe o simpld, si
de invidiat, promovare in carierd, genul care dezvaluie in
avocatul curtenitor si retinut secreta sa nazuintd catre
statutul de stea de televiziune. De fapt, asemenea oameni
nu vedeau decat din exterior viata lui Solinski si aveau
tendinta sa presupund cd si in interior ar fi la fel de bine
ordonat. In timp ce el chiar oscila permanent intre diferite
niveluri de anxietate, si doar intermitentele sale izbucniri
de fermitate ii mai domoleau nelinistea si framantarile
profunde. Daca natiunile se puteau purta ca niste persoane
individuale, el era o persoand individuald care se comporta
ca o natiune: suporta decenii de grea supunere, apoi
exploda, revoltat, dornic sd-si dobandeasca o retorica
improspadtata si o imagine innoita in proprii sai ochi.
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In prosecuting the former Head of State, Peter Solinsky
was embarking on his most public form of self-definition. To
newspaper columnists and TV commentators he represented
the new order against the old, the future against the past,
virtue against the vice; and when he spoke to the media he
customarily invoked the national conscience, moral duty, his
plan of easing truth like a dandelion leaf from between the
teeth of lies. But in the background lay feelings he did not care
to inspect very closely. They were to do with cleanliness,
personal rather than symbolic; with the knowledge that his
father was dying; and with the desire to force upon himself a
maturity which mere time was failing to supply.

The post of prosecutor general had only become available
after extensive public debate. Many had argued against a trial.
Surely it was better for the nation to let bygones be bygones,
and focus its energy on reconstruction? This would also be
more prudent, as no-one could claim that Petkanov was the
only guilty person in the country. How far through the
nomenklatura, the Party, the security police, the regular police,
the civilian informers, the magistracy and the military was
guilt held to run? If there was to be justice, some argued, then
it should be full justice, a proper accounting, since the select
punishment of a few, let alone a single individual, was obvious
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Odatd cu urmarirea judiciara a fostului sef de stat, Petar
Solonski se angajase in cea mai publica formd a definirii de
sine. Pentru foiletonistii din ziare si comentatorii de
televiziune el reprezenta noua ordine in contradictie cu cea
veche, viitorul impotriva trecutului, virtutea impotriva
viciului; iar cdnd se adresa mediilor invoca de obicei
constiinta nationald, datoria morald, planul sau de a scoate
adevarul la iveald, aidoma unei frunze de papadie, dintre
coltii minciunilor. Dar in culise existau sentimente pe care
nu-si dorea sa le inspecteze mai de aproape. Ele aveau de-a
face cu puritatea, mai degraba personala decat simbolicd; si
cu faptul cd tatdl sau era pe moarte; si cu dorinta de a atinge
fortat stadiul unei maturitdti pe care timpul, singur,
rdmanea incapabil sd o realizeze.

Postul de procuror general nu devenise disponibil
decat dupa o larga dezbatere publicd. Multi ridicasera
argumente Impotriva unui proces. Oare nu era mai bine
pentru natiune sa lase trecutul in pace si sa-si concentreze
energia asupra reconstructiei? Si oricum ar fi fost mai
prudent, cum nimeni nu putea pretinde cd Petkanov a fost
singurul vinovat din tard. Pana unde ajungea vinovatia in
randurile nomenclaturii, ale Partidului, Securitdtii si
Politiei, ale informatorilor civili, magistratilor si militarilor?
Daca se urmdrea cu tot dinadinsul sa se facd dreptate,
sustineau unii, atunci trebuia sa se mearga pana la capat, sa
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injustice. Yet how far was ‘full justice’ distinguishable from
mere revenge?

Others pressed for what they called a ‘moral trial’, but as
no nation in the history of the world had ever held one before,
it was unclear what the thing might consist of, or what sort of
evidence might be adduced. Besides, who had the right to
judge, and did not the assertion of that right imply a sinister
self-elevation? Surely God was the only person capable of
presiding over a moral trial. Terrestrials were better off
concerning themselves with who stole what from whom.

(pp 36-38)

There had been a Revolution, of that there was no doubt;
but the word was never used, not even in a qualified form,
preceded by Velvet or Gentle. This country had the fullest
sense of history, but also a great wariness of rhetoric. The high
expectations of the last years refused to declare themselves in
tall words. So instead of Revolution, people here spoke only of
the Changes, and history was now divided into three quiet
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dea fiecare socoteald, caci pedepsirea catorva alesi, ca sa nu
mai vorbim de pedepsirea unui singur om, ar fi o evidenta
nedreptate. Si totusi, in ce fel se putea deosebi ,dreptatea
pand la capat” de simpla razbunare?

Altii insistau sd se facd ceea ce ei numeau un , proces
moral”, dar cum nici o natiune din istoria lumii nu mai
organizase asa ceva pand acum, nu era tocmai limpede in
ce ar putea consta si nici ce fel de marturii ar trebui aduse.
Apoi, cine avea dreptul sd judece, si nu cumva afirmarea
acestui drept implica o autoevaluare sinistrd? Era limpede
ca doar bunul Dumnezeu ar fi putut sd conduca procesul
moral. Muritorilor le statea mult mai bine sa se preocupe de
cine ce furase si de la cine.

(p. 51-53)

AVUSESE LOC O REVOLUTIE, nu incdpea indoiald;
dar termenul respectiv nu era folosit niciodata, nici mdcar
intr-o forma atenuatd, urmat de precizarea , de catifea” sau
,blanda”. Aceastd tard avea cel mai deplin sentiment al
istoriei, dar si o mare circumspectie fata de retorica. Marile
sperante ale ultimilor ani refuzau sa se exprime in cuvinte
mari, prin urmare, in loc de revolutie, oamenii vorbeau
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parts: before the Changes, during the Changes, after the
Changes. Look what had happened throughout history:
Reformation, Counter-Reformation, Revolution, Counter-
Anti-
Communism. Great movements, as by some law of physics,

Revolution, Fascism, Anti-Fascism, Communism,
seemed to provoke an equal and opposite force. So people
talked cautiously of the Changes, and this slight evasion made
them feel a little safer: it was difficult to imagine something
called the Counter-Changes or the Anti-Changes, and
therefore such a reality might be avoidable too.

Meanwhile, slowly, discreetly, the monuments were
coming down all over the city. There had been partial
removals before, of course. One year, bronze Stalins had been
purged at a whisper from Moscow. They had been taken from
their plinths in the night and delivered to a patch of waste
ground near the central marshalling yard, where they were
lined up against a high wall as if awaiting the firing squad. For
a few weeks two militiamen had guarded them, until it became
clear that there was little popular desire to desecrate these
effigies. So they were surrounded with barbed wire and left to
fend for themselves, kept awake through the night by the hoot
and moan of goods trains. Each spring the nettles grew a little

32

C ONTEMPORARY

LITERATURE P RESS

http://editura.mttlc.ro

doar de Schimbari, iar istoria se impdrtise acum in trei
subdiviziuni cuminti: inainte de Schimbdri, in timpul
Schimbarilor, dupa Schimbari. Uitati-va ce s-a petrecut de-
a lungul intregii noastre istorii: reformd, contrareforma,
revolutie, contrarevolutie, fascism, antifascism, comunism,
anticomunism. Marile miscari, ca si cum s-ar afla sub
influenta unei legi oarecare a fizicii, creeaza o forta egala si
opusd. Oamenii discutau precaut despre Schimbadri, iar
aceastd usoard eschiva ii facea sa se simtd ceva mai in
sigurantd: ar fi fost dificil sa-si imagineze ceva care sa
poarte numele de contraschimbare sau antischimbare, prin
urmare isi permiteau sd spere si ca ar putea sd evite o
asemenea realitate.

Intre timp, lent si discret, monumente coborau de pe
soclu peste tot in oras. Se desfasurasera candva si campanii
limitate, desigur. Intr-un an, Stalinii de bronz fusesera
inlaturati, urmare a unei soapte de la Moscova. Statuile au
fost date jos noaptea si transportate pe un teren viran, in
apropierea statiei centrale de triaj, unde-au fost insirate,
sprijinite de un zid inalt, ca in asteptarea unui pluton de
executie. Cateva saptamani, chiar au fost pazite de doi
militieni, pana cand a inteles toatd lumea ca poporul isi
dorea prea putin sd le pangdreascd. Prin urmare au fost
imprejmuite cu sarma ghimpatd si lasate sd se descurce
singure, tinute sd vegheze toatd noaptea suierele si
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higher, and bindweed made a fresh curling run up the inside
leg of the booted war-leader. Occasionally an intruder with
hammer and chisel would climb one of the shorter monuments
and attempt to chip off a souvenir half-moustache; but drink
or the inadequacy of the chisel always brought failure. The
statues lingered on beside the marshalling yard, shiny in the
rain and as undefeated as a memory.

Now Stalin had company. Brezhnev, who favoured bronze
and granite postures in life, and now happily continued his
existence as a statue. Lenin, with worker’s cap and inspiringly
raised arm, the fingers clasping holy writ. Next to him the
nation’s First Leader, who in a permanent gesture of political
subservience loyally remained a metre or so shorter than the
giants of Soviet Russia. And now comes Stoyo Petkanov,
displaying himself in various guises: as partisan leader with
pigskin sandals and peasant’s blouse; as military commander
with Stalinist knee-boots and general’s ribbons; as world
statesman with boxy, double-breasted suit and Order of Lenin
in the buttonhole.

(pp 42-43)
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gemetele garniturilor de marfa. Primdvard de primavara,
urzicile cresteau si mai inalte, iar rochita randunicii isi
trimitea spirale noi sa se catere pe pulpa razboinicului in
cizme. Rar se mai aventura in ascensiune vreun amator de
suvenire, cu dalta si ciocanul, ca sa obtind o bucatd de
mustatd, dar fie alcoolul, fie uneltele nepotrivite asigurau
esecul actiunii. $i statuile se ldfdiau in continuare langa
triaj, lucind in ploaie, tot atat de neinfrante pe cat le era si
memoria.

Acum Stalin se bucura de companie. Brejnev care
apreciase toatd viata lui lucrdrile de bronz si de granit, isi
continua fericit existenta sub formd de statuie. Lenin, cu
sapca proletara si bratul ridicat mobilizator, strangand intre
degete sfanta scripturd. Alaturi, Primul Conducaitor al
natiunii, care, intr-un etern gest de slugdrnicie politica,
rdmanea cam cu un metru mai scund decat gigantii Rusiei
sovietice. Recent li se alaturase si Stoio Petkanov, sub
diverse infatisdri: sef de partizani, cu opinci din piele de
porc si cdmasd tdraneascd; comandant militar cu cizme
pand la genunchi, dupd moda stalinistd, si stele de general;
om de stat in costum patratos, la doud randuri, cu panglica
Ordinului Lenin prinsd la butoniera.

(p. 58-59)
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Vera, Atanas, Stefan and Dimiter turned off the television
and went out for a beer. They sat in a smoky café which had
been a bookshop before the Changes.

‘“What do you think he’ll get?’

‘Takka-takka-takka.’

‘No, they won't do that.’

The beers arrived. Silently, reverently, they raised their
glasses and clunked them damply together. The past, the
future, the end of things, the beginning of things. They each
drank a serious first mouthful.

‘So, anyone here feel purged?’

‘Atanas, you're such a cynic.

‘Me? A cynic? I'm so uncynical I just wanted them to put
him up against a wall and shoot him.’

‘There had to be a trial. They couldn’t just say, off you go,
we’ll pretend you're sick. That’s what the Communists used to
do.

‘It wasn’t right, though, was it, the trial? What he’s done to
the country, you can’t just put it in criminal terms. It should
have been about more, about how he corrupted everything he
touched. Everything we touch too. The land, the grass, the
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VERA, ATANAS, STEFAN si DIMITAR au inchis
televizorul si au iesit la o bere. S-au instalat intr-o cafenea
plind de fum, care fusese librdrie inainte de Schimbari.

- Cat crezi ca o sa-i dea?

- Taca-taca-taca.
- Nu, n-au sa-i facd asta.

Au sosit berile. Incet, cu reverentd, si-au ridicat
paharele si le-au ciocnit. Trecutul, viitorul, sfarsitul
lucrurilor, inceputul lucrurilor. $i fiecare a baut cu sete.

- Asa, se simte careva purificat?

- Atanas, esti atat de cinic.

- Eu? Cinic? Sunt atat de lipsit de cinism, incat tot ce
mi-am dorit era sa-1 puna la zid si sa-1 impuste.

- Trebuia sa se facd un proces. Nu puteau sa zicd,
pur si simplu, hai, dispari, o sa ne prefacem c-ai fost bolnav.
Asa obisnuiau sa procedeze comunistii.

- Dar procesul n-a fost corect, totusi, nu-i asa? Ceea
ce au fdcut ei tdrii nu poate fi exprimat in termenii Codului
Penal. Ar fi trebuit sa se includa mult mai multe, despre
cum a corupt tot ceea ce a atins. Tot ceea ce atingem si noi.

Bucuresti 2013



Julian Barnes

A Reader

stones. How he lied all the time, automatically, as a policy, as
areflex, and how he taught everyone else to. How people can’t
trust easily any more. How he corrupted even the words that
come out of our mouths.’

‘He didn’t corrupt mine, the lying fucking shit-faced dog-
eating bastard.’

‘Atanas, I wish you’d be serious. Just once.”

‘I thought that was part of it, Vera.’

‘Part of what?’

‘Freedom. Freedom not to be serious. Not ever again. Nor
ever, ever, if you don’t want to be. Isn't that my right, to be
frivolous for the rest of my life if I want to be?’

‘Atanas, you were just as frivolous before the Changes.’

‘Then it was anti-social behavior. Hooliganism. Now it’s
my constitutional right.”
‘Is this what we’ve been fighting for? Atanas’s right to be
frivolous?’
‘Perhaps that's enough to be going on with for the
moment.”
(pp 132-134)
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Pamantul, iarba, pietrele. Cum mintea automat, tot timpul,
ca din reflex, ca o politica, si cum i-a invatat pe toti ceilalti
sd facd la fel. Cum oamenii si-au pierdut increderea. Asa de
usor. Cum a corupt pana si cuvintele care ne ies din gura.

- Ba, pe-ale mele nu le-a corupt, lepaddtura mincinoasa
si scarba netrebnica!

- Atanas, as vrea s4 fii serios. Macar acum.

- Am crezut cd face parte din asta, Vera.

- Parte din ce?

- Din libertate. Libertatea de a nu mai fi serios.
Niciodatd, niciodatd, dacd nu mai ai chef s3 fii serios. Nu
este dreptul meu sa fiu flusturatic tot restul vietii, daca asa
am eu chef?

- Atanas, tu erai la fel de flusturatic si inainte de
Schimbari.

- Atunci era considerat comportament antisocial.
Huliganism. Acum este dreptul meu constitutional.

- Pentru asta am luptat? Pentru dreptul lui Atanas de a
fi flusturatic?

- Poate cd, pentru moment, ne este suficient ca sa putem
merge mai departe.

(p- 171-173)
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Barnes shows an abiding interest in the past currents converging on Englishness and its contemporary currency

in his lifetime.

“We're back in London again,” Mallarmé wrote to his
friend Henri Cazalis in 1863, “the country of the fake Rubens
paintings.” The poet’s judgement doubtless indicates a wider
Gallic prejudice of the time, but it’s no mere catty hyperbole.
A casual tramp through the average stately home will take you
past walls hung with pictures still confidently identified as
being by Raphael, Rubens, El Greco, Rembrandt, Caravaggio,
and other masters. Were most of them entered at auction, they
would suffer the gentle torture of politely vilifying
qualifications - “school of,” “style of,” or the humiliating
deletion of the painter’s Christian name to denote uncertainty.
It’s not that the British are more naive or more aesthetically
dim than other races; it's simply that fackery follows wherever
money leads (the Japanese taste for Impressionists and for the
work of Bernard Buffet is doubtless inspiring contemporary
forgers, while in Buenos Aires, for some reason, the favorite
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(Sebastian GROES & Peter CHILDS)

,Ne-am intors din nou la Londra” - 1i scria Mallarmé in
1863 prietenului sdau Henri Cazalis - ,tara falsurilor dupa
Rubens.” Verdictul poetului este fara indoiald indiciul unei
prejudecdti raspandite in mediul galic din epocd, dar nu
este doar o hiperbold malitioasa. In cursul unui tur
ocazional printr-o resedintd impundtoare oarecare ti se vor
perinda prin fata ochilor pereti intregi cu tablouri despre
care se afirmd si acum cu toatd increderea cd sunt pictate de
Raphael, Rubens, El Greco, Rembrandt, Caravaggio si alti
maestri. Daca ar fi scoase la licitatie, majoritatea ar fi
confruntate cu afrontul de a fi subiectul unor rezerve
injositoare exprimate politicos prin sintagmele , scoala lui”,
,in stilul lui” sau prin umilitoarea radiere a numelui de
botez al pictorului, toate semne de incertitudine. Ca
lucrurile stau asa nu se datoreaza faptului ca britanicii ar
mai fi naivi sau mai putin versati estetic decat alte popoare;
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fakee is Guido Reni), and Britain has for many centuries run a
financial surplus. Besides, an artist rarely produces at exactly
the rate the market requires; spare capacity or spare cash is the
usual condition. Sometimes this results in the artist breaking
his back or his talent to accommodate the patron. Thus
Canaletto was known to the Venetians as “the painter the
English spoiled” (and it does seem unfair that for all his
fecundity there is scarcely a Canaletto to be seen in his native
city). More usually, the gap between creative output and
market demand is met by a merry band of fakers. Gazing at
the rows of bumped and blackened Old Masters that still
adorn the Big House, with their crazy-paving glaze and
shameless attribution, one is tempted to imagine the
circumstances of these questionable purchases some two or
more centuries ago. It makes a little Italian genre scene, a
picturesque morality. The svelte young milord posts into town
on the second leg of his Grand Tour, accompanied only by a
wise old tutor and a bag of doubloons; he expresses ardent
interest in the local artists, and perhaps the more famous ones
from the larger cities; and before Milord has dusted off his hat
the word has gone out to old Luigi round the corner to put a
little extra age on that veritable masterpiece he bodged
together the week before last.
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pur si simplu contrafacerile adulmeca urma banilor, iar
timp de secole Marea Britanie a dispus de ei cu varf si
indesat (pasiunea japonezilor pentru impresionisti si
pentru lucrarile lui Bernard Buffet 1i inspira fard indoiald pe
falsificatorii contemporani, in timp ce la Buenos Aires, din
motive obscure, obiectul favorit al contrafacerilor este
opera lui Guido Reni). In plus, un artist rareori produce
exact in ritmul cerut de piatd. Lipsa de tablouri sau lipsa de
bani este starea obisnuitd a pietei. Uneori ea face ca artistul
sd munceascd pe branci, distrugdndu-si fie constitutia
fizics, fie talentul dat de Dumnezeu, pentru a face pe placul
clientilor. Astfel, Canaletto era cunoscut venetienilor drept
~pictorul rasfatat de englezi” (si pare nedrept ca, in ciuda
fecunditatii sale iesite din comun, abia dacd mai gasesti un
Canaletto in orasul lui de bastind). Mult mai uzual este ca o
gasca veseld de falsificatori sda arunce un pod peste falia
dintre productia artisticd si cererea pietei. Uitandu-te intr-o
mare resedintd de tipul celei descrise mai sus la randurile
de tablouri scorojite si innegrite de fum ale unor vechi
maestri, cu verniurile lor menite sa acopere crapaturile si cu
etichetele lor eronate, esti tentat sa-ti imaginezi
circumstantele in care au fost cumparate aceste obiecte
dubioase, in urma cu doua sau mai multe secole. Exercitiul
acesta reinvie atmosfera unei scene de commedia dell’arte, a

unei farse pitoresti. Tandrul si zveltul milord soseste in oras
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So London is the natural home for an exhibition on this
subject. “Fake? The Art of Deception” at the British Museum is
a most enticing show, and various to the point of being
higgledy-piggledy: it takes in paintings and sculpture, books
and manuscripts, furniture, jewelry, pottery, stamps, coins,
newspapers, cutlery, and torture instruments; it covers every
civilization whose artifacts have attracted collectors and,
therefore, fakers. It also serves as a wry example of curatorial
economy, or how to make a silk purse out of a sow’s ear. For
where does this disgraced Diirer drawing, this dubious vellum
miniature of Columbus landing in America, this dud
“seventeenth-century” Turkish carpet come from? Why, from
the British Museum, the British Library, the Victoria and
Albert Museum. What was shamefully consigned to the
deepest vaults is now back on display, and the conned experts
of yesteryear blush - or perhaps chuckle - from their graves.
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cu postalionul in cadrul celei de a doua etape a Marelui Tur
prin Italia, insotit doar de un batran preceptor intelept si de
un sac cu dubloni; tandrul isi exprima interesul inflacdrat
pentru artistii locali si, poate, pentru cei cu un renume mai
sonor din urbele mai mari; si, inainte ca milord sd fi apucat
sd-si scuture praful de pe paldrie, batranul Luigi de dupa
colt a si primit veste sda pund ceva patina pe veritabila
capodoperd pe care a mazgalit-o cu doud saptdmani in
urma.

Acesta este motivul pentru care Londra este locul
natural pentru o expozitie consacratd acestui subiect. Fals?
Arta fraudei de la British Museum este o expozitie extrem de
seducatoare si atat de eclectica incat risca sa fie haotica: se
ocupa de tablouri si sculpturi, cdrti si manuscrise, mobild,
bijuterii, ceramicd, timbre, monede, ziare, tacAmuri si
instrumente de torturd; cuprinde fiecare civilizatie ale carei
artefacte au atras interesul colectionarilor si, in consecintd,
pe cel al falsificatorilor. Este, de asemenea, o pildéd ironica
pentru principiile economice ale unui custode sau cum poti
face din coadd de caine sitd de matase. Cdci de unde
provine acest desen dizgratios de Diirer, aceastd dubioasa
miniaturd pe pergament infatisand sosirea lui Columb in
America, acest fals covor turcesc din ,,secolul al XVII-lea”?
Bineinteles, de la British Museum, British Library sau
Victoria and Albert Museum. Ceea ce fusese expediat cu un
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(Fake! pp 22-23)

I was once waiting for a plane at Heathrow, sitting in one
of those bland pieces of space designed to turn the anxious into
docile, processible units. Opposite me, an equally characterless
passenger funnel began to disgorge arrivals from a Swissair
flight. Some businessmen, a few tanned sporters of upmarket
leisure wear, and then about two dozen inhabitants of the
nineteenth century: a squire in noisy tweeds, a bishop in full
fig, two lushly draped satiny ladies, a masher with velvet
jacket and waxed mustaches, another gentleman of the cloth in
black stockings. They moved with the assurance of the
previous century, their carry-on luggage of finest Victorian
leather. Silver-topped cane or three-decker novel to hand, they
ignored both the twentieth-century surroundings and the
twentieth-century disbelieving gaze. It felt like a moment of
Carrollian hallucination. But reality’s explanation proved both
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sentiment de rusine in ungherele cele mai intunecate de la
subsol este din nou expus, iar expertii pacaliti de mai an
rosesc, sau poate chicotesc, in mormintele lor.

(Fals!, p.49-51)

Ma aflam intr-o buna zi in asteptarea unui avion pe
aeroportul Heathrow, intr-unul din acele spatii terne,
concepute sa transforme persoanele anxioase in unitati
docile si usor manipulabile. in fata mea, un culoar la fel de
anost a inceput, la un moment dat, sa reverse in sala
pasagerii sositi la bordul unei curse Swissair. Cativa
oameni de afaceri, cativa turisti bronzati exhiband haine
lejere si tipator de scumpe si apoi vreo doudazeci de locuitori
ai secolului al XIX-lea: un mosier intr-un sacou de tweed in
culori stridente, un episcop in oddjdii, doud doamne in
luxoase rochii satinate, un fante cu jacheta de catifea si
mustati cerate, alt prelat purtand ciorapi negri pana la
genunchi. Isi purtau bagajele victoriene din cea mai fina
piele de vitel cu dezinvoltura proprie secolului trecut. Cu
manerul de argint al bastonului sau cu un roman gros la
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simpler and more interesting: here were members of the
Sherlock Holmes Society of London returning from an outing
to the Reichenbach Falls.

Nobody pointed, nobody mocked, no bustle was goosed.
The british rather enjoy their reputation as a people poised
between formality and eccentricity, and this applies not just to
players but also to airport spectators: the fact that a whole
bunch of these Victorian oddities existed confirmed their
legitimacy. When playing the fool, there is safety in numbers.
During Evelyn Waugh’s time as an Oxford undergraduate in
the twenties, there was a society called the Hysteron-Proteron
Club. Its members, he recalled in A little Learning, “put
themselves to great discomfort by living a day in reverse,
getting up in evening dress, drinking whisky, smoking cigars
and playing cards, then at ten o’clock dining backwards
starting with savouries and ending with soup.” Today’s less
decadent undergraduates might instead join the Oxford Stunt
factory, whose members jump off suspension bridges while
attached to large rubber bands, or roar down the Cresta Run
in washing-up bowls while smoking a hookah.
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indemand, putin le padsa de ambianta secolului XX sau de
privirile uimite ale acestuia. Te puteai crede intr-o scend
halucinantd de Lewis Carroll. Explicatia a fost mai simplad,
dar si mai interesantd; erau membrii Societdtii Sherlock
Holmes din Londra, care se intorceau dintr-o excursie la
cascada din Reichenbach.

Nimeni nu i-a ardtat cu degetul, nimeni nu i-a luat in
derddere, nimeni n-a pipdit obraznic turnura rochiilor
demodate. Britanicii se mandresc cu reputatia lor de popor
asezat intre conventii si excentricitate. Lucrul acesta se
aplicd nu numai actorilor, ci si spectatorilor ocazionali
dintr-un aeroport: faptul cd o sleahtd intreaga de excentrici
victorieni putea exista, le confirma pur si simplu
legitimitatea. Cand te dai in spectacol, e bine insd sa o faci
in grupuri cat mai mari. Pe cand Evelyn Waugh studia, in
anii doudzeci, la Oxford, exista o societate numitd Clubul
Membrii
Waugh in Putind invdtaturd, ,se supuneau benevol

Hysteron-Proteron. societatii, isi aminteste
supliciului de a inversa ordinea activitatilor zilnice. In zorii
zilei se imbrdcau in tinutd de seara, beau whisky, fumau
tigari de foi si jucau carti, la ora 10 dimineata se asezau la
masd pentru cina care li se servea in ordine inversa, astfel
incat se incheia cu supa.” Studentii de astdzi, mai putin
decadenti, au in schimb posibilitatea sa devind membrii

Fabricii de acrobatii de la Oxford, care sar de pe poduri
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suspendate in chingi de elastic sau gonesc la vale, in albii

de rufe si tragand din narghilea, pe toboganul de gheata de
la Cresta Run.
(Year of the Maze, pp 73-74) (Anul Labirintului, p. 131-132)
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Barnes’s nostalgia for the old channel crossing is more than just the old fartery he acknowledges; it is an insistence that
France remains different. [...] In this brave new Europe, one might miss the sense of national borders, with guards and
passport checks and money to change, along with some inconvenience and disequilibrium, of travelling on the continent in

the old days. Only where there are frontiers can thoughtful people cross them, intellectually and culturally.
(Merritt MOSELEY)

The cure of Pavilly was enthusiastic in his faith, protective
of his flock, and privately disappointed with the tolerant
wordliness of his bishop. The cure was ten years younger than
the century, and had been a seminarist during the heretical
and blasphemous events of Ménilmontant; later, he had
experienced joyful relief at the trial of 1832 and the breaking-
up of the sect. Although his current parishioners had little
understanding of the intricacies of Saint-Simonisme - not even
the pretentious Mlle Delisle, who had once received a letter
from Mme Sand - the priest found it useful in his sermons to
allude to the Nouveau Christianisme and to the diabolic
behavior of the followers of Enfantin. They provided him with
helpful and chastening examples of the ubiquity of evil. He
was not one of those who, in their observation of the world,

PREOTUL din PAVILLY se ardta infldcdrat in credinta
lui, ocrotitor fatd de turma sa si, in intimitate, dezamagit de
inclinatia spre laicizare toleranta a episcopului sau. Preotul
era cu zece ani mai tandr decat secolul si fusese seminarist
in timpul evenimentelor eretice si profanatoare de la
Ménilmontant; mai tarziu, traise momente de bucurie si de
usurare la procesul din 1832, urmat de risipirea sectei. Desi
enoriasii actuali stiau prea putine despre complexitatea
saint-simonismului - nici mdcar pretentioasa Mlle Delisle,
care odinioard primise o scrisoare de la Mme Sand - preotul
gdsea cd este util sa faca aluzie in predicile sale la Nouveau
Christianisme si la comportamentul diabolic al partizanilor
lui Enfantin. Acestia i puneau la dispozitie exemple utile si
pilduitoare despre omniprezenta raului. El nu fdcea parte
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confused ignorance with purity of spirit; he knew that
temptations were put on earth to strengthen true belief. But he
also knew that some, when faced with temptation, would
endanger their souls and fall; and in his private solitude he
anguished for those sinners, both present and future.

As the Rouen and Le Havre Railway began to scrabble its
north-westerly curve from Le Houlme towards Barentin, as
the encampments moved nearer, as livestock began to go
missing, as the devil’s army drew nearer, the cure of Pavilly
became troubled.

(p26)

The French party made their way back to the first huts of
the shanty village.
‘So we have not been attacked by banditti?” Achille observed.

‘Not yet,” replied his wife.

‘Nor robbed by gypsies?’

‘No.

‘Not bitten by a plague of locusts?’
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dintre aceia care, observand lumea, confundau ignoranta
cu puritatea spirituald; stia cd ispitele fuseserd aduse pe
lume pentru a intdri adevarata credintd. Dar mai stia si ca
unii, ajunsi in fata ispitei, isi pun in primejdie sufletele si
cad; iar in solitudinea lui suferea din cauza acestor pacatosi,
prezenti ca si viitori.

Pe mdsura ce calea feratd Rouen-Le Havre prindea sa-si
croiascad traiectoria curba spre nord - vest, de la Le Houlme
spre Barentin, iar taberele se apropiau, vitele incepeau sa
dispard si armata diavolului isi facea tot mai acut simtitd
prezenta, preotul din Pavilly era din ce in ce mai cuprins de
ingrijorare.

(p.64-65)

GRUPUL DE FRANCEZI s-a intors la primele bardci ale
satului sdrdcéacios.

— Prin urmare nu am fost atacati de banditti? a spus
Achille.

- Nu incd, a rdspuns sotia lui.

- Nici jefuiti de tigani?

- Nu.

- Nici muscati de un roi de lacuste?
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‘Not exactly.”

‘Nor seen the Pyramid slaves whipped?’

She struck him skittishly on the arm, and he smiled.

The navvy who had been soaping his lurcher was gone.
‘Those dogs are trained to kill our game,” complained Charlea-
André. “Two of them can take down a fully grown sheep, they

4

say.
But Dr Achille’s good humour could not be shifted. “There are
enough rabbits in our country. I would exchange a railway for

a few rabbits.’

Yorkey Tom was sitting on the same hard little chair as
before, warming his newly shaven chin in the sun. The short
pipe clamped in the corner of his mouth pointed nearly to the
vertical, and his eyes appeared tight shut. Cautiously, the
French party re-examined this ferocious consumer of beef, this
lusty scavenger. The ganger had adopted nothing of the
French way of dressing. He wore a velvet square-tailed coat, a
scarlet plush waistcoat patterned with small black spots, and
corduroy breeches held by a keather strap at the waist with
further straps at the knee, below which swelling calves
descended to a pair of thick high-low boots. Beside him, upon
a stool, lay a white felt hat with the brim turned up. He
appeared exotic yet sturdy, a strange but commonsensical
beast. He was also quite content to be observed, for the eyelid
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- Nu a fost cazul.

- Nici nu i-am vazut biciuiti pe sclavii de la piramide?
Ea l-a lovit peste brat cu cochetarie, iar el a zambit.
Muncitorul care-si sdpunea cainele disparuse.

- Cainii dstia au fost dresati sd ne omoare vanatul, s-a
plans Charles-André. Doi sunt in stare sa puna jos o oaie,
se zice.

Dar buna dispozitie a doctorului Achille nu era usor de
schimbat.

- Avem destui iepuri in tard. Meritd sa dam cativa in
schimbul unei cdi ferate

Yorkey Tom sedea pe acelasi scdunel tare, ca mai
devreme, incdlzindu-si la soare barbia proaspdt rasa. Pipa
scurtd din coltul gurii se ridicase aproape vertical, iar el
pdrea sd-si tind ochii strans inchisi. Grupul francez l-a
cercetat din nou cu precautie pe acest feroce consumator de
carne de vacd, robust hoitar. Brigadierul nu adoptase nimic
din stilul vestimentar francez. Purta o haind de catifea, cu
pulpane dreptunghiulare, o vestd din plus stacojiu cu
picouri negre si nadragi din catifea reiatd, tinuti de o banda
de piele pe mijloc, cu alte benzi de piele la genunchi, sub
care 0 zond evazatd cobora spre o pereche de bocanci grosi.
Aldturi, pe un taburet, se afla o pdlarie alba din fetru, cu
borul intors. Omul avea un aer exotic, dar puternic, un
animal straniu, dar inzestrat cu o judecatd sandtoasa. $i
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he kept quarter-open to guard his hat also gave him a view of
these gawping frog-eaters.

They were at least politely keeping their distance. He had
been in France for the best part of five years, and during that
time he had been poked and prodded, gazed at and spat upon;
dogs had been set on him and local bullies had mistakenly
shown a desire to try their strength. Against this, he had also
been applauded, bussed, embraced, fed and féted. In many
parts the local Frenchies regarded the excavations as a kind of
free entertainment, and the English navvies would sometimes
respond by putting on a show of how hard they could work.
Ginger Billy, who had taken a Frenchwoman to wife for a
couple of years on the Paris and Rouen, would translate their
varied expressions of amazement, which Yorkey Tom and his
gang took pleasure in provoking. They were kings of their
work, and they knew so. It took a year to harden up a healthy
English farm labourer into a navvy, and the transformation
was even greater for a French spindle-shank who ate only
bread, vegetables and fruit, who needed frequent rest and a
supply of kerchiefs to mop his poor face.

Now the French party’s attention was distracted by an
argument from the neighbouring shanty. The old witch was
heaving at one of the thick strings which disappeared into the
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evident i facea pldcere sd fie contemplat, studiindu-i pe sub
pleoapa intredeschisd pe acei broscari natangi, desigur in
timp ce isi pazea paldria.

Bine cel putin ci erau politicosi si pastrau distanta. In
ultimii cinci ani petrecuse mult timp in Franta, unde a fost
inghiontit si impuns, cercetat si scuipat; ba, au asmutit si
cdinii asupra lui, iar voinicii locului chiar au facut greseala
sd-si masoare puterile cu el. Apoi a fost aplaudat, sarutat,
imbrdtisat, hranit si sarbdtorit. Prin multe zone, populatia
considera excavatiile un soi de distractie gratis, iar
brigadierii englezi organizau demonstratii, sd le arate cat
erau in stare sa munceasca. Ginger Billy, care se insurase cu
o frantuzoaica, doar pentru vreo doi ani, cand erau pe Paris
-Rouen, le traducea, lui Yorkey Tom si bdietilor lui,
numeroasele manifestari de uluire pe care le provocau, cu
mare pldcere. Erau stapani absoluti asupra muncii lor si o
stiau prea bine. Aveai nevoie de un an sa cdlesti un
agricultor englez zdravan si sa scoti din el un brigadier, si
treaba asta dura mult mai mult in cazul unui francez cu
picioare de pdianjen, care nu manca decat paine, legume si
fructe, care avea nevoie de pauze dese si de o rezerva de
batiste ca sa-si steargd fata lui slabanoaga.

Apoi atentia grupului de francezi a fost atrasd de cearta
dintr-o baracd invecinatd. Vrédjitoarea aceea batrana tragea
de una din sforile ei groase, care disparea in clisa scarboasa
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mire and filth of her stock-pot. Beside her stood a growling,
bearded giant, suspiciously checking the hieroglyph on the
end of the cable. Up came a joint of submerged meat, the string
piercing its centre. The crone tossed it on to a plate and added
a wedge of bread. The hairy navvy now transferred his
suspicion from the label to the viand. In its few hours under
the guardianship of the old woman, it seemed to have lost
some of its shape, much of its colour, and all of its identity. The
giant began to berate her, though whether for her cooking or
for her lack of honesty it was impossible to tell; though both
parties were English, their bellowing and screeching were
conducted in the excluding lingua franca of the encampments.
Still smiling at this comedy, the French party returned to

their carriage.
(pp 35-37)

LET ME MAKE IT CLEAR that I never attend literary
conferences. I know that they’re held in art deco hotels close to
legendary museums; that sessions on the future of the novel
are conducted with Kameradschaft, brio and bonhomie; that the
impromptu friendships always endure; and that after the work
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din oala de supd. Langd ea stdtea in picioare un urias
barbos, bombénind si cercetand cu neincredere hieroglifele
de la capatul sforii, cand din oald a iesit la iveald o halca de
carne, prinsa de sfoard pe undeva prin mijlocul ei.
Vrdjitoarea a aruncat-o imediat pe o farfurie si a addugat o
barbos

neincrederea asupra delicatesei, aproape lipsite de formd,

coajd de paine. Feroviarul si-a transferat
de culoare si de identitate. Si a inceput sa o mustre pe
femeie, dar era imposibil de ghicit pentru ce. Desi amandoi

erau englezi, urlau exclusiv in lingua franca a taberelor.

Zambind inc§, francezii s-au intors la trdsura lor.

(p. 75-77)

SA STABILIM FOARTE LIMPEDE ci eu nu particip
niciodata la conferinte literare. Stiu cum sunt organizate in
hoteluri art deco din apropierea unor muzee legendare; stiu
cd sesiunile despre viitorul romanului sunt dirijate in
atmosfera de Kameradshaft, brio si bonhomie; ca prieteniile
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is done you may savour hard liquor, soft drugs and a fair
slither of sex. Taxi drivers in Frankfurt are said to dislike the
annual Book fair because literary folk, instead of being
shuttled to prostitutes like respectable members of other
convening professions, prefer to stay in their hotels and fuck
one another. I also know that literary conferences are held in
mafia-built blocks whose air-conditioning throbs with
typhoid, tetanus and diphtheria; that the organizers are
international snobs seeking local tax write-offs; that delegates
covet the free air-ticket and the chance to bore their rivals in
several different languages simultaneously; that in the
presumed democracy of art everyone acknowledges and
consequently resents their place in the true hierarchy; and that
not a single novelist, poet, essayist or even journalist has ever
left that mafia hotel a better writer than he or she entered it. I
know all this, as I say, because I have never attended a single
literary conference.

My replies are sent on postcards free of my own address:
‘Sorry, no’; ‘Don’t do conferences’; ‘Regret travelling
elsewhere in the world’; and so on. The operating line of my
reply to French invitations was not perfected for some years.
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impromptu sunt intotdeauna de durata; si cd, dupd ce se
incheie munca, poti savura bauturi tari, droguri slabe si
partide de sex. Se spune cd soferii de taxi din Frankfurt nu
se dau in vant dupad targul de carte anual, din cauza ca
literatii, in loc sa se lase condusi de prostituate, ca membrii
respectabili ai altor profesii care se intalnesc aici, prefera sa
stea la ei in hotel si sa si-o tragd unii altora. Mai stiu ca
aceste conferinte literare se tin in blocuri construite de
mafioti, clddiri ale cdror sisteme de aer conditionat colcdie
de febra tifoidd, tetanus si difterie; cd organizatorii sunt
snobi interntionali in cdutare de scutiri de taxe locale; ca
delegatii ravnesc la biletul de transport aerian gratuit si la
sansa de a-si plictisi rivalii simultan in mai multe limbi
diferite; ca in presupusa democratie a artelor, fiecare
accepta si prin urmare respinge locul ocupat in adevdrata
ierarhie; si mai stiu cd nici macar un singur romancier, poet,
eseist sau chiar jurnalist nu a iesit din hotelul acela al mafiei
un mai bun scriitor decéat atunci cand a intrat acolo. Stiu
toate acestea pentru cd, dupd cum spuneam, nu am

participat niciodatd nici mécar la o conferinta literara.

Réaspunsurile mi le trimit pe cdrti postale, pe care nu este
mentionata si adresa mea: ,Imi pare rdu, nu.” ,Nu merg la
conferinte.” ,Regret, dar calatoresc intr-o altd parte a
lumii.” Si asa mai departe. Nu am reusit sa desdavarsesc
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Eventually it became:’Je regrette que je ne suis pas conférencier
ni de temperament ni d’aptitude...” I was rather pleased with
this: if I pleaded mere incapacity it might be read as modesty,
and if I pleaded temperamental unsuitability alone, conditions
might be improved until it would be too difficult for me to
refuse. This way I had rendered myself invulnerable to any
comeback.

(pp 115-116)

I told them a story to illustrate what I meant by Gallic
charm. I once appeared on “Apostrophes’, the television book
programme, with a French novelist who had written the
autobiography of his cat. He was a well known writer who had
unhooked several domestic literary prized. When the host
asked him about the composition of his latest work, he replied,
‘I did not write the book, my cat wrote the book’. This response
irritated the host, who began attacking the novelist. ‘I did not

write the book’, he replied every time, a Gauloise
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fraza introductivd a rdspunsului meu pentru invitatiile
franceze decat dupa multi ani. In cele din urmg, a capatat
urmadtoarea forma: Je regrette que je ne suis conférencier ni de
tempérament ni d’aptitude... Eram foarte multumit de
formulare: daca as fi pledat simpla incapacitate, s-ar fi
putut interpreta drept modestie, iar daca as fi sustinut doar
nepotrivirea temperamentald, conditiile ar fi putut fi
imbundtdtite pana la nivelul la care mi-ar fi fost prea greu
si refuz. In felul acesta, md imunizam la orice fel de
revenire.

(p. 167-168)

Apoi le-am relatat o istorie menita sa ilustreze ce
intelegeam eu prin farmec galic. Am apdrut odatd in
Apostrophes, programul de televiziune dedicat cartii,
impreund cu un romancier francez care scrisese
autobiografia propriei sale pisici. Era un scriitor cunoscut,
distins cu premii literare nationale. Cand gazda emisiunii I-
aintrebat despre alcatuirea ultimei sale opere, replica a fost:
»Nu eu, ci pisica mea a scris cartea”. Acest rdspuns a iritat

realizatorul, care a trecut la atac. ,,Nu eu am scris cartea”,
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smokescreening his white polo-necked sweater and venea de fiecare datd raspunsul scriitorului cu pulover alb
mustachioed smile. ‘My cat wrote the book.” We all chuckled sport, cu guler rasfrant, zambind pe sub mustatd, invaluit
at this example of whimsical provocation. in fum de Gauloise. , Pisica mea a scris cartea.” Am ras cu

totii, o bunad mostra de provocare excentrica.
(pp 125-126) (p. 180)
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JULIAN BARNES nus BARNES

Man Booker Prize ~winning author of

THE SENSE OF AN ENDING . ' | England, England

Vintage, Random House, London, 2012

Anglia, Anglia

Traducere de Cornelia Bucur
Editura Nemira & Co, 2006.
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Julian Barnes’s ‘England, England’ (1998) invokes a non-existent tradition of fiction that represents the emotional
mythology of Englishness while Barnes is known for his Francophile affiliations. The novel presents us with a
fictional Theme Park that distils national images and myths, run by an entrepreneur who treats England and
Englishness as products for tourists. [...] Barnes’s novel draws us with great delicacy toward the possibility that
there is an authentic emotion among those who share a sense of belonging and a memory of the lost county.
(Richard BRADFORD)

THE PRINTOUT OF JEFF'S SURVEY was laid before Sir REZULTATELE STUDIULUI LUI JEFFREY stdteau
Jack on his Battle Table. Potential purchasers of Quality intinse dinaintea lui Sir Jack, pe Masa de Campanie.
Leisure in twenty-five countries had been asked to list six Potentialilor clienti ai Destinderii de Calitate din doudzeci
characteristics, virtues or quintessences which the word si cinci de tdri li se ceruse sd enumere sase calitati, virtuti
England suggested to them. They were not being asked to free- sau trasaturi esentiale sugerate de cuvantul Anglia. Nu era
associate; there was no pressure of time on the respondents, no un exercitiu de asocieri libere; nu li se impusese o limita de
preselected multiple choice. ‘If we're giving people what they timp pentru raspunsuri si nu li se daduse o listad de solutii
want,” Sir Jack had insisted, ‘then we should at least have the posibile.
humility to find out what might be.” Citizens of the world - Dacad e sd le oferim oamenilor ceea ce vor, insistase Sir
therefore told Sir Jack in an unprejudiced way what in their Jack, atunci putem madcar sda dam dovadd de suficientd
view the Fifty Quintessences of Englishness were: modestie, incat sa aflam ce e aceea.

Ca urmare, cetdtenii lumii ii comunicasera in mod liber
consimtit care credeau cd sunt cele cincizeci de caracteristici

esentiale ale lumii engleze:
1. ROYAL FAMILY 1. FAMILIA REGALA
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2. BIG BEN / HOUSES OF PARLIAMENT

3. MANCHESTER UNITED FOOTBALL CLUB
4. CLASS SYSTEM

5. PUBS

6. A ROBIN IN THE SNOW

7. ROBIN HOOD AND HIS MERRIE MEN

8. CRICKET

9. WHITE CLIFFS OF DOVER

10. IMPERIALISM

11. UNION JACK

12. SNOBBERY

13. GOD SAVE THE KING / QUEEN

14. BBC

15. WEST END

16. TIMES NEWSPAPER

17. SHAKESPEARE

18. THATCHED COTTAGES

19. CUP OF TEA / DEVONSHIRE CREAM TEA

20. STONEHENGE

21. PHLEGM / STIFF UPPER LIP

22. SHOPPING

23. MARMALADE

24. BEEFEATERS / TOWER OF LONDON
25. LONDON TAXIS

Julian Barnes
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2. BIG BEN / PARLAMENTUL

3. CLUBUL DE FOTBAL MANCHESTER UNITED
4. SISTEMUL SOCIAL IMPARTIT IN CLASE

5. CARCIUMILE

6. UN PRIGOR IN ZAPADA

7. ROBIN HOOD SI HAIDUCII LUI

8. CRICKETUL

9. FALEZELE ALBE DE LA DOVER

10. IMPERIALISMUL

11. DRAPELUL BRITANIC

12. SNOBISMUL

13. GOD SAVE THE QUEEN / KING

14. BBC

15. WEST END

16. ZIARUL TIMES

17. SHAKESPEARE

18. CASELE CU ACOPERIS DE STUF

19. O CEASCA DE CEAI / CEAIUL CU LAPTE
DEVONSHIRE

20. STONEHENGE

21. FLEGMA / CAPUL SUS

22. CUMPARATURILE

23. MARMELADA

24. GARZILE BEEFEATERS / TURNUL LONDREI
25. TAXIURILE LONDONEZE
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26. BOWLER HAT

27. TV CLASSIC SERIALS

28. OXFORD / CAMBRIDGE

29. HARRODS

30. DOUBLE-DECKER / RED BUSES

31. HYPOCRISY

32. GARDENING

33. PERFIDY / UNTRUSTWORTHINESS
34. HALF-TIMBERING

35. HOMOSEXUALITY

36. ALICE IN WONDERLAND

37. WINSTON CHURCHILL

38. MARKS & SPENCER

39. BATTLE OF BRITAIN

40. FRANCIS DRAKE

41. TROOPING THE COLOUR

42. WHINGEING

43. QUEEN VICTORIA

44. BREAKFAST

45. BEER / WARM BEER

46. EMOTIONAL FRIGIDITY

47. WEMBLEY STADIUM

48. FLAGELLATION / PUBLIC SCHOOLS
49. NOT WASHING / BAD UNDERWEAR
50. MAGNA CARTA
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26. MELONUL
27. SERIALELE TV CLASICE

28. OXFORD / CAMBRIDGE

29. HARRODS

30. AUTOBUZELE CU ETAJ / AUTOBUZELE ROSII
31. IPOCRIZIA

32. GRADINARITUL

33. PERFIDIA / NU SUNT DEMNI DE INCREDERE
34. CASELE CU SCHELET DE LEMN

35. HOMOSEXUALITATEA

36. ALICE IN TARA MINUNILOR

37. WINSTON CHURCHILL

38. MARKS & SPENCER

39. BATALIA PENTRU ANGLIA

40. FRANCIS DRAKE

41. SCHIMBAREA GARZII

42. VAICAREALA

43. REGINA VICTORIA

44. MICUL DEJUN

45. BEREA / BEREA CALDA

46. FRIGIDITATEA EMOTIONALA

47. STADIONUL WEMBLEY

48. FLAGELAREA / SCOLILE PUBLICE

49. NESPALAREA / LENJERIA MURDARA
50. MAGNA CARTA
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Jeff watched Sir Jack’s expression move between wise self-
congratulations and acid dismay as he worked through the
list. Then a fleshy hand dismissed him, and Jeff knew the
bitterness of the messenger.

Alone, Sir Jack considered the printout again. It frankly
deteriorated towards the end. He crossed off items he judged
the result of faulty polling technique and pondered the rest.
Many had been correctly foreseen: there would be no shortage
of shopping and thatched cottages serving Devonshire cream
teas on the Island. Gardening, breakfast, taxis, double-deckers:
those were all useful endorsements. A Robin in the Snow:
where had that come from? All those Christmas cards,
perhaps. The Magna Carta was currently being translated into
decent English. The Times newspaper was no doubt easily
acquired; Beefeaters would be fattened up, and the White
Cliffs of Dover relocated without much linguistic wrenching
to what had previously been Whitecliff Bay. Big Ben, the Battle
of Britain, Robin Hood, Stonehenge: couldn’t be simpler.

(pp 83-85)
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Jeff urmadri expresia lui Sir Jack trecand de Ia
autoaprecierea inteleaptd la mirarea acra si inapoi, pe
masurd ce parcurgea lista. Apoi o mand cdrnoasd il
concedie, iar Jeff cunoscu amaraciunea solului.

Ramas singur, Sir Jack reveni la foile de hartie. Sincer
vorbind, spre sfarsit se cam subtia. Tdie ceea ce considera a
fi rezultatul tehnicilor de chestionare gresit aplicate,
meditand la restul. Multe dintre rdspunsuri fusesera
anticipate corect: de pe insula nu vor lipsi magazinele si
casele cu acoperis de stuf, unde se va servi ceai Devonshire,
cu lapte. Gradindritul, micul dejun, taxiurile, autobuzele cu
etaj: toate erau addugiri utile. Un prigor in zdpada: asta de
unde mai apdruse? Probabil toate felicitdrile alea de
Crdciun. Magna Carta era in curs de traducere intr-o
engleza decentd. Ziarul Times va fi usor de achizitionat, fara
indoiald; garzile Beefeaters trebuiau puse la ingrdsat, iar
falezele albe din Dover mutate, fara prea mari eforturi
lingvistice, in ceea ce fusese pand nu demult Golful
Whitecliff. Big Ben, Batdlia pentru Anglia, Robin Hood si
Stonehenge nu puteau fi mai simple.

(p. 120-123)
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Old England had progressively shed power, territory, wealth,
influence and population. Old England was to be compared
disadvantageously to some backward province of Portugal or
Turkey. Old England had cut its own throat and was lying in
the gutter beneath a spectral gas-light, its only function as a
dissuative example to others. From Dowager to Down-and-
Out, as a Times headline had sneeringly put it. Old England
had lost its history, and therefore - since memory is identity -
had lost all sense of itself.

But there was another way of looking at things, and future
historians, whatever their prejudice, would no doubt agree on
identifying two distinct periods. The first began with the
establishment of the Island Project, and had lasted for as long
as Old England - to adopt the term for convenience - had
attempted to compete with England, England. This was a time
of vertiginous decline for the mainland. The tourist-based
economy collapsed; speculators destroyed the currency; the
departure of the Royal Family made expatriation fashionable
among gentry; while the country’s best housing stock was
bought as second homes by continental Europeans. A
resurgent Scotland purchased large tracts of land down to the
old northern industrial cities; even Wales paid to expand into
Shropshire and Herefordshire.
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Vechea Anglie isi pierduse treptat puterea, teritoriile,
bogatia, influenta si populatia. Vechea Anglie trebuia
comparatd defavorabil cu cate o provincie mai inapoiatd a
Portugaliei sau a Turciei. Vechea Anglie isi retezase singura
beregata si zdcea acum la rigold, sub lumina spectrald a
lampii cu gaz, singura functie ramasa pentru ea fiind aceea
de exemplu descurajant pentru altii. De la Mostenitori la
Dezmosteniti, dupa cum formulase batjocoritor un titlu din
Times. Vechea Anglie isi pierduse istoria si, prin urmare -
dat fiind ca memoria ne da identitatea - isi pierduse simtul
propriei existente.

Dar lucrurile puteau fi privite si dintr-o alta perspectiva,
iar istoricii viitorului, oricare vor fi prejudecitile lor, vor
cddea de acord fdrd indoiald asupra existentei a doua
perioade. Prima incepea cu nasterea Proiectului Insulei si
durase atdta vreme cat Vechea Anglie - pentru a folosi
termenul de convenientd - incercase sa concureze cu
Anglia, Anglia. Fusese o perioada de declin vertiginos
pentru tard. Economia bazatd pe turism se prabusise;
speculatorii ruinasera moneda; plecarea familiei regale
adusese la modd expatrierea printre membrii claselor
inalte; iar cele mai bune case englezesti fusesera cumpdrate
de europeni de pe continent ca locuinte de vacantd. Scotia,
revigorata, achizitionase portiuni mari de teren pana la
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After various attempts at rescue, Europe declined to throw
good money after bad. There were some who saw a conspiracy
in Europe’s attitude to a nation which had once contested the
primacy of the continent; there was talk of historical revenge.
It was rumoured that during a secret dinner at the Elysée the
presidents of France, Germany and Italy had raised their
glasses to the words, ‘It is not only necessary to succeed, it is
necessary that others fail.” And if this were not true, there were
enough documents leaking from Brussels and Strasbourg to
confirm that many high officials regarded Old England less as
a suitable case for emergency funding than as an economic and
moral lesson: it should be portrayed as a wastrel nation and
allowed to continue in free-fall as a disciplinary example to the
overgreedy within other countries. Symbolic punishments
were also introduced: the Greenwich meridian was replaced
by Paris Mean Time; on maps the English Channel became the
French Sleeve.

(pp 251-252)

The world began to forget that ‘England” had ever meant
anything except England, England, a false memory which the
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marile orase industriale din nord; chiar si Tara Galilor
platise pentru a se extinde in Shropshire si Herefordshire.

Dupd mai multe incercdri de a o salva, Europa se
sdturase sd arunce banii pe fereastrd. Erau unii care vedeau
in atitudinea Europei o conspiratie impotriva unei tari care
concurase odatd la suprematia continentului; se vorbea
despre rdzbunarea istoriei. Se zvonea cd, dupd o cind
secretd tinutd la Elysée, presedintii Frantei, al Germaniei si
al Italiei inchinaserd paharul cu formula: ,Nu trebuie
numai sa castigi, trebuie si ca altii sa piardd.” Si, daca faptul
nu se petrecuse cu adevdrat, de la Bruxelles si Strasbourg se
scurgeau suficiente informatii care sa confirme cd multi
inalti functionari considerau vechea Anglie mai putin ca pe
un caz de urgentd finantare, cat ca pe o lectie economica si
morald: trebuia prezentata ca o natiune de risipitori si lasata
sd isi continue cdderea libera ca pilda pentru cei prea lacomi
din alte tari. Fuseserd, de asemenea, introduse penalizari
simbolice: Meridianul Greenwich fusese inlocuit cu Ora
medie a Parisului, iar pe harti, Canalul Englez devenise
Maneca Franceza.

(p. 349-350)

Lumea incepu sd uite cd ,Anglia” mai insemnase
vreodata si altceva decat Anglia, Anglia, falsa amintire pe
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Island worked to reinforce; while those who remained in
Anglia began to forget about the world beyond. Poverty
ensued, of course; though the word meant less in the absence
of comparisons. If poverty did not entail malnutrition or ill
health, then it was not so much poverty as voluntary austerity.
Those in search of traditional vanities were still free to
the
seemed

discarded much of
that had
indispensable. A new chic applied to fountain-pens and letter-

emigrate. Anglians also

communications technology once
writing, to family evenings round the wireless and dialing ‘O’
for Operator; then such fashionable habits acquired authentic
strength. Cities dwindled; mass transit systems were
abandoned, though a few steam trains still ran; horses bossed
the streets. Coal was dug again, and the kingdom asserted
their differences; new dialects emerged, based on the new

separations.

(pp 253-254)
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care Insula fdcea tot ce ii stdtea in putinta sa o incurajeze, in
timp ce aceia care rdmdseserd in Anglia incepeau sa uite
lumea din afara. Desigur, isi facuse aparitia si sdrdcia; dar
cuvantul avea o semnificatie mai putin dramatica in lipsa
termenilor de comparatie. Dacd nu aducea cu sine
malnutritia sau boala, sdrdcia nu mai era saracie, ci
austeritate voluntara. Cei care ciutau incd valorile vane,
traditionale aveau libertatea sa emigreze. Locuitorii
Albionului se lipseau, de asemenea, de cea mai mare parte
a tehnologiei comunicatiilor, care li se paruse odata
indispensabila. Stilourile si scrisorile redevenira sic, la fel si
serile in familie in jurul aparatului de radio, sau zeroul
format pentru centralistd; astfel de obiceiuri la moda
cdpdtau o fortd a autenticitatii. Orasele se micsorau;
sistemele de transport in masd tindeau spre abandon, cu
doar cateva locomotive cu abur aflate inca in functiune; caii
puserd stdpdnire pe strdzi. Se revigorau exploatdrile de
cdrbune, iar regatele isi afirmau trasdturile definitorii; pe
baza noilor linii de demarcatie aparura dialecte noi.

(p. 352-353)
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JULIAN BARNES [NETHIEE SN IRN OO

iristett de lamiie

The Lemon Table

Vintage, Random House, London, 2011

Tristeti de lamaie (povestiri)

Traducere de Mihai Moroiu
Editura Nemira & Co, 2005.

he Lemon Table

STORIES

“A maiter at work. a writer in absolute control of his material. . ..
Sweet, wour, bitter, wistful, raminative. conic, elegiac—The Lonan Table
... 8oy 1o read.” —Son Freacino (hronicle
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In "The Lemon Table” (2004) Julian Barnes talks through his stories about living at a pensionable age and the sense
of dread before an unknowable future. [...] Sex, ageing and death, laced with miscommunication, deception and

humiliation, overhang almost all the stories.
(Peter CHILDS)

14 January 1989 14 ianuarie 1989
Dear Julian, DRAGA JULIAN,

(Yes! Old Winstanley), Please forgive more senile garrulity. (Da! Batrana Winstanley), Te rog sa ierti incd o repriza
Also state of handwriting, which would shame Nanny. de vorbadrie senild. Si caligrafia, de care guvernanta noastra

s-ar rusina, categoric.

Fascinating telly of lion-cubs trying to eat porc-épic (why Fascinanta emisiune la TV cu un pui de leu care incerca
épic? - Larousse says corruption of porcospino which is sa manance un porc-épic [Porc tepos (n. tr.)] (de ce épic? -
obvious but why not épine instead of épic?). I am not really Larousse spune cd e vorba de o alterare de la porcospino,
attracted to the hedgehog - I had cattle grid at my cottage into care este evident, dar de ce s-a ajuns la épic in loc de épine?).
which hedgehogs constantly fell. I found lifting them out by Nu ma simt cu adevdrat atrasa de arici - in fata casei mele
hand was the simplest way, but they are verminridden and exista un gratar pentru a evita accesul vitelor, in care mereu
have inexpressive eyes, rather mean. cddeau arici. Cel mai simplu era sa-i scot cu mana, dar aricii

sunt plini de paraziti si au ochi inexpresivi ... cam cruzi.

Foolish and senile of me to go on about your children when Stupid si senil din partea mea sa te tot intreb despre
you say you have none. Please forgive. Of course you make copii, cand tu imi spui cad nu ai nici unul. Te rog sd ma ierti.
things up in your stories. Sigur cd inventezi intdmpladrile din povestirile tale.
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As I am eighty-four and still have an excellent memory I
know it is inevitable that coincidences should occur, e.g.
parrots, French scholars, etc. But then the Famous Art Person.
And a month ago, I learned that my great-niece Hortense
Barret is to go to university to read agricultural science. (We
had Forestry in our day. Did you have Foresters? Earnest
young men with leather patches on their elbows who lived in
colonies near Parks Road and went off together for Field
Work?) So the same week I am reading a book about
hydrangeas and learn that the Hortensia may have been
named after a young woman called Hortense Barret who went
on the Bougainville expedition with the botanist Commerson.
Enquiries reveal that there were however many generations
between them, in and out of marriage, names changing, but
the line was direct. What do you make of that? And why had I
chosen to read a book about hydrangeas? I own neither pot-
plant nor window-box nowadays. So you see, one can't
attribute all this to Great Age and Good memory. It is as if a
Mind from outside - not my own unconscious mind - were
saying, ‘Take note of this: we have our eyes upon you.” I am
agnostic, I may say, though could accept the hypothesis of a
‘guide’ or ‘surveillant’, even a Guardian Angel.
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Am optzeci si patru de ani si dispun incd de o memorie
excelentd, de aceea stiu cd este inevitabil sd nu apara
coincidente, de exemplu papagali, savanti francezi etc. Si
apoi Faimosul Artist. lar acum o lund, am aflat ca nepoata
mea Hortense Barret urmeaza sd se inscrie la universitate,
ca sa studieze stiinte agricole. (Noi aveam silvicultura pe
vremea noastrd. Voi aveati silvicultori? Tineri hotarati, cu
apdratori de piele la coate, care trdiau in colonii, aproape de
Drumul Parcului, si plecau impreund la Munci Practice?)
Exact in aceeasi sdptamana am citit o carte despre
bougainvillea [Hydranges hortensia, denumirea in limba latina
(n.tr.)] si am aflat cd aceastd floare a fost probabil botezata
astfel dupd o tandrd doamnd, Hortense Barret, care a
participat la expeditia din Insula Bougainville, aldturi de
botanistul Commerson. Desigur, au existat multe generatii
intre ele, provenite sau nu din mariaje, cu sau fard
schimbare de nume, dar descendenta este directd. Ce mai
intelegi din toate astea? Si de ce am ales sa citesc o carte
despre hydranges hortensia? In momentul de fatd nu mai
avem flori nici in vazd, nici in jardinierd. Prin urmare, vezi,
nu se pot pune toate astea pe seama varstei inaintate sau
memoriei bune. Este ca si cum o Minte din afard - si nu
propria mea minte ostenitd - ar spune: , Atentie, suntem cu
ochii pe tine.” Eu sunt agnostica, recunosc, desi as putea
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If so, what about it? I am only telling you that I get this
impression of a constant dig-in-the-ribs. “Watch it!" and this I
find of signal use to me. May not be your pigeon at all. To me
it provides evidence of educational intent from Higher Mind.
How is it done? Search me!

As I am on the psychic belt I notice how evolution in the
understanding of the Mind is progressing almost at the speed
of technology: ectoplasm as much dated as rushlights.

Mrs Galloway - she of the fridge lock and the green spirites
- ‘passed on’ as the Warden likes to say. Everything passes
here. Pass the marmalade, she passed such a remark, Did it
Pass? They ask one another of their troublesome bowel
movements. What do you think will happen to the little green
flashes, I asked one dinner-time. Ds & Ms considered topic and
eventually concluded that they probably passes on too.

Amitiés, sentiments distingués, etc.,
Sylvia W.
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accepta ipoteza unei ,cdlduze” sau a unui ,,supraveghetor”,
chiar si a unui Inger Pazitor.

Si chiar daci o fiasa... Iti spun doar cd am impresia unui
permanent ghiont-in-coaste. ,Pdzea!” Consider cd e un
semnal pentru mine. S-ar putea sd nu te intereseze. Dar mie
imi oferd dovada ca Mintea Superioard are intentia sa ma
educe. Cum se intaAmplad asta? Habar n-am!

De aici, de pe centura paranormald, observ cum evolutia
intelegerii acestei Minti inainteaza aproape cu viteza
tehnologiei: o ectoplasmad la fel de batrana ca o candela.

Doamna Galloway - cea cu lacatul pe frigider si
luminitele verzi - ,a trecut in nefiinta”, dupa cum ii place
sd spuna Administratoarei. Totul trece aici. Si marmelada
trece de la unul la altul. Si nemultumirile trec. A trecut? Se
intreabd ei, miscaAndu-se din ce in ce mai greoi. Ce credeti
cd se va intampla cu luminitele verzi, m-am interesat in
mijlocul unei cine. Surzii si nebunii au cantdrit subiectul si
in cele din urma au tras concluzia cd, probabil, au trecut si
ele in nefiinta.

Amitiés, sentiments distingués etc.

Sylvia W.
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17 January 1989

I suppose, if you are Mad, and you die, & there is an
Explanation waiting, they have to make you unmad first
before you can understand it. Or do you think being Mad is
just another veil of consciousness around our present world
which has nothing to do with any other one?

Do not conclude from Cathedral postcard that I have
stopped Thinking own Thoughts. ‘Vegetable Mould and
Earthworms’ in all probability. But perhaps not.

SW.
19 January 1989

So Mr Novelist Barnes,

If I asked you “What is life?’, you would probably reply, in
so many words, that it is all just a coincidence.

So, the question remains, What sort of coincidence?

S. W.
(Knowing French, pp 155 - 157)
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17 ianuarie 1989

PRESUPUN CA, daci esti Nebun si mori si existd o
Explicatie care te asteaptd, trebuie sd te scoatd mai intai din
starea de nebunie, ca sa poti sa o intelegi. Sau crezi probabil
cd a fi Nebun nu inseamna decat un alt val al constiintei in
jurul lumii noastre actuale, care nu are nimic de-a face cu
vreun altul?

Sa nu tragi concluzia, din cartea postald cu imaginea
Catedralei, cd am incetat sa gandesc gandurile mele proprii.
Piamant de flori si rame, dupa toate probabilitdtile. Dar poate
ca nu.

SW.

19 ianuarie 1989
PRIN URMARE, domnule romancier Barnes,

Dacé ar fi sa te intreb: ,Ce este viata?”, ai raspunde,
probabil, cd totul nu este decat o coincidenta.

Prin wurmare, intrebarea rdmane: ,Ce fel de
coincidenta?”
S.W.

(Sd vorbim frantuzeste, p. 188 - 191)
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One feeling at least grows stronger in me with each year
that passes - a longing to see the cranes. At this time of the year
I stand on the hill and watch the sky. Today they did not come.
There were only wild geese. Geese would be beautiful if cranes
did not exist.

A young man from a newspaper helped me pass the time.
We talked of Homer, we talked of jazz. He was unaware that
my music had been used in The Jazz Singer. At times, the
ignorance of the young excites me. Such ignorance is a kind of
silence.

Slyly, after two hours, he asked about new compositions. I
smiled. He asked about the Eighth symphony. I compared
music to the wings of a butterfly. He said that critics had
complained that I was ‘written out’. I smiled. He said that
some - not himself, of course - had accused me of shirking my
duties while in receipt of a government pension. He asked
when exactly would my new symphony be finished? I smiled
no more.

‘It is you who are keeping me from finishing it,” I replied, and
rang the bell to have him shown out.

I wanted to tell him that when I was a young composer I
had once scored a piece for two clarinets and two bassoons.
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EXISTA CEL PUTIN un sentiment care creste in mine cu
fiecare an ce trece - o dorintd nestdvilitd de a vedea cocorii.
La aceasta vreme a anului stau pe deal si urmadresc cerul.
Astdzi nu au aparut. Au fost numai gaste salbatice. Gastele
ar fi splendide daca nu ar exista cocorii.

UN TINAR DE LA UN ZIAR mi-a tinut companie. Am
discutat despre Homer, am discutat despre jazz. Nu stia ca
muzica mea fusese folositd in Cantdretul de jazz. Uneori,
ignoranta celor tineri md starneste. O asemenea ignorantd
este un soi de liniste.

Viclean, dupd doud ore, m-a intrebat despre noile
compozitii. Am zambit. S-a interesat despre Simfonia a
VIII-a. Eu am facut o comparatie intre muzica si aripile unui
future. Criticii se plang ca as fi ,la capdtul scrisului”, mi-a
spus el atunci. Am zambit. Unii - desigur, nu si el - m-au
acuzat cd md eschivez de la indatoririle mele de beneficiar
al unei pensii guvernamentale. M-a intrebat cind anume va
fi gata noua mea simfonie. Zadmbetul mi s-a sters.

- Tu esti cel care ma impiedicd sd o scriu, i-am replicat,
sunand clopotelul ca sa fie condus la plecare.

As fi vrut sa-i spun cd, pe cand eram doar un tanar
compozitor, am scris o piesd pentru doud clarinete si doua
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This represented an act of considerable optimism on my part,
since ay the time there were only two bassoonists in the
country, and one of them was consumptive.

The young are on the way up. My natural enemies! You
want to be a father figure to them and they don’t give a damn.
Perhaps with reason. Naturally the artist is misunderstood.
That is normal, and after a while becomes familiar. I merely

repeat, and insist: misunderstand me correctly.

A letter from K. in Paris. He is worried about tempo
markings. He must have my confirmation. He must have a
metronome marking for the Allegro. He wants to know if
doppo piu lento at letter K in the second movement applies only
for three bars. I reply, Maestro K., I do not wish to oppose your
intentions. In the end - forgive me if I sound confident - one
may express the truth in more than one way.

I remember my talk with N. about Beethoven. N. was of the
opinion that when the wheels of time have made a further
turn, the best symphonies of Mozart will still be there, whereas
those of Beethoven will have fallen by the wayside. This is
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contrabasuri. Un act de mare optimism din partea mea, de
vreme ce atunci nu existau decat doi contrabasisti in tard,
dintre care unul era atins de tuberculoza.

TINERII SUNT IN ASCENSIUNE.
naturali! Vrei sd fii pentru ei ca un tatd, iar lor nici cd le pasa.

Inamicii mei
Pe buna dreptate, poate.

In mod normal, artistul este neinteles. E firesc, iar dupa
o vreme devine familiar. Eu nu fac decat sa repet si sd insist:
neintelegeti-md corect.

O SCRISOARE DE LA K, aflat la Paris. Este ingrijorat

din cauza marcajelor de tempo. Trebuie sa-i dau
confirmarea mea. Trebuie sd aiba un marcaj de metronom
pentru allegro. Vrea sd stie daca doppo piu lento de la litera K
in miscarea a doua se aplicd numai pentru trei masuri. li
rdaspund: ,Maestre K., nu vreau sd ma opun intentiilor tale.
Pand la urma - iartd-md dacd par increzdtor - adevarul se

poate exprima in mai multe feluri.”

IMI AMINTESC convorbirea mea cu N. despre
Beethoven. N. era de pdrere cd, atunci cand roata timpului
se va fi intors inca odatd, cele mai bune simfonii ale lui
Mozart se vor afla incd la locul lor, pe cand cele ale lui
Beethoven vor raméne la marginea drumului. Un caz tipic
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typical of the differences between us. I do not have the same
feelings for N. as I have for Busoni and Stenhammar.

It is reported that Mr
craftsmanship to be poor. I take this to be the greatest

Stravinsky considers my

compliment I have received in the whole of my long life! Mr
Stravisky is one of those composers who swings back and forth
between Bach and the latest modern fashions. But technique in
music is not learned at school with blackboards and easels. In
that respect Mr LS. is at the top of the class. But when one
compares my symphonies with his stillborn affectations ...

A French critic, seeking to loathe my Third symphony,
quoted Gounod: ‘Only God composes in C major.” Precisely.

Mahler and I once discussed composition. For him, the
symphony must be like the world and contain everything. I
replied that the essence of a symphony is form; it is the severity
of style and the profound logic that creates the inner
connection between motifs.
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al diferentelor dintre noi. Nu am aceleasi sentimente fata de
N. ca fata de Busoni si Stenhammar.

SE RELATEAZA ci domnul Stravinsky considera

mdiestria mea de valoare modestd. Cel mai mare
compliment care mi-a fost facut in intreaga mea lunga
viatd! Domnul Stravinsky este unul dintre compozitorii
care penduleaza inainte si inapoi intre Bach si cele mai noi
tendinte ale modernitatii. Dar tehnica muzicala nu se invata
la scoald, pe tabla neagra sau pe suportul unei partituri. In
privinta asta, domnul IS. se plaseazd in fruntea
detasamentului. $i dacd va compara cineva simfoniile mele

cu falsitdtile lui nascute moarte...

UN CRITIC FRANCEZ, care md detesta, l-a citat pe
Gounod, evident referindu-se la Simfonia a III-a compusa

de mine: ,Numai Dumnezeu compune in do major.” Exact.

MAHLER SI CU MINE discutam odatd despre
compozitie. Pentru el, simfonia trebuie sa fie o replica a
lumii si sa contind totul. I-am replicat ca esenta simfoniei
este forma; severitatea stilului si logica profunda sunt cele
care creeazd conexiunea internd dintre motive.
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When music is literature, it is bad literature. Music begins
where words cease. What happens when music ceases?
Silence. All the other arts aspire to the condition of music.
What does music aspire to? Silence. In that case, I have
succeeded. I am now as famous for my long silence as I have
been for my music.

Of course, I could still compose trifles. A birthday
intermezzo for the new wife of cousin S., whose pedaling is not
as secure as she imagines. I could answer the call of the state,
the petitions of a dozen villages with a flag to hang out. But
that would be pretence. My journey is nearly complete. Even
my enemies, who loathe my music, admit that it has logic to it.
The logic of music leads eventually to silence.

(The Silence, pp 203-205)
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CAND MUZICA ESTE LITERATURA, este literaturd
proastd. Muzica incepe acolo unde se termina cuvintele. Ce
se intAmplad cand muzica inceteaza? Liniste. Toate celelalte
arte aspird spre conditia muzicii. Spre ce aspird muzica?
Liniste. In acest caz, eu am reusit. Sunt acum la fel de faimos
pentru indelungata mea tdcere, pe cat am fost pentru
muzica.

Desigur, as putea inca sd compun madruntisuri. Un
intermezzo cu prilejul zilei de nastere a noii sotii a varului
S., a cdrui optiune nu este atat de sigurda pe cat isi
imagineazd ea. As putea sd rdspund chemadrii statului,
petitiilor unei duzini de cdtune care au un drapel de
arborat. Dar asta nu ar fi decat prefacatorie. Caldtoria mea
este aproape terminatd. Chiar si inamicii mei, care imi
detestd muzica, recunosc cd este o logica in ea. Logica
muzicii duce in cele din urma la liniste.

(Linistea, p. 241-244)
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‘Arthur & George” embodies the novelist’s continuing fascination with the shifting nature of creeds regarding the world-
to-come in a modern, post-Darwinian world. The novel explores the complex interior life — and spiritual journey — of Sir
Arthur Conan Doyle, most famous as the creator of Sherlock Holmes.

Arthur
A child wants to see. It always begins like this, and it began
like this then. A child wanted to see.

He was able to walk, and could reach up to a door handle.
He did this with nothing that could be called a purpose,
merely the instinctive tourism of infancy. A door was there to
be pushed; he walked in, stopped, looked. There was nobody
to observe him; he turned and walked away, carefully shutting
the door behind him.

What he saw there became his first memory. A small boy,
a room, a bed, closed curtains leaking afternoon light. By the
time he came to describe it publicly, sixty years had passed.
How many internal retellings had smoothed and adjusted the
plain words he finally used? Doubtless it still seemed as clear
as on the day itself. The door, the room, the light, the bed, and
what was on the bed: a “white, waxen thing’.
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(Andrew TATE)

ARTHUR
Copilul vrea sa vada. Asa incepe intotdeauna si tot asa a
inceput atunci. Un copil voia sd vada.

Invatase sd umble si ajungea deja la clanta usii. Ficea
asta fard un scop anume, doar din instinctul de explorare al
copildriei. Era acolo o usa ce trebuia impinsd; intrd, se opri,
privi. Nu-1 observa nimeni; se rasuci pe calcéie si pleca,
inchizand cu grija usa.

Ceea ce vdzuse acolo a devenit prima sa amintire. Un
baietel, o odditd, un pat, perdele trase prin care se strecura
lumina dupa-amiezii. Pana sa faca publicd descrierea acelei
scene aveau sa treacd saizeci de ani. Cate reformulari
interne netezisera si ajustaserd cuvintele intrebuintate in
varianta finald? Fara indoiald, totul parea la fel de clar ca in
ziua cand percepuse scena. Usa, camera, lumina, patul si

ceea ce se afla pe pat: ,un obiect alb, palid ca ceara.”
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A small boy and a corpse: such encounters would not have
been so rare in the Edinburgh of his time. High mortality rates
and cramped circumstances made for early learning. The
household was Catholic, and the boy that of Arthur’s
grandmother, one Katherine Pack. Perhaps the door had been
deliberately left ajar. There might have been a desire to
impress upon the child the horror of death; or, more
optimistically, to show him that death was nothing to be
feared. Grandmother’s soul had clearly flown up to Heaven,
leaving behind only the sloughed husk of her body. The boy
wants to see? Then let the boy see.

An encounter in a curtained room. A small boy and a
corpse. A grandchild who, by the acquisition of memory, had
just stopped being a thing, and a grandmother who, by losing
those attributes the child was developing, had returned to that
state. The small boy stared; and over half a century later the
adult man was still staring. Quite what a ‘thing” amounted to
- or, to put it more exactly, quite what happened when the
tremendous change took place, leaving only a ‘thing’” behind -
was to become of central importance to Arthur.

George

George does not have a first memory, and by the time anyone
suggests that it might be normal to have one, it is too late. He
has no recollection obviously preceding all others - not of
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Un bdietel si un cadavru: asemenea intalniri nu erau,
probabil, foarte rare in Edinburghul de atunci. Invitai de
timpuriu, din cauza ratei ridicate a mortalitatii si
inghesuielii. Caminul apartinea unei familii catolice, iar
trupul era al bunicii lui Arthur, o Katherine Pack. E posibil
ca usa sa fi fost lasata intredeschisa dinadins. Poate existase
intentia de a-i ardta copilului ce oribild e moartea, sau, intr-
o variantd mai optimistd, de a-i demonstra cd nu are de ce
sa se teamad de ea. Era limpede cé sufletul bunicii se indltase
la ceruri, lepadand coaja trupului. Bdiatul vrea sa vada? Sa
vada, atunci.

O intélnire intr-o incdpere cu perdelele trase. Un bdietel
si un cadavru. Un nepotel care, dobandind prima amintire,
incetase a mai fi un simplu obiect si o bunicutd care,
pierzand tocmai atributele ce inmugureau in copil, revenise
la starea de obiect. Bdietelul privise lung si acum, dupa mai
bine de o jumatate de veac, omul matur continua sd stea cu
privirile atintite. Ce anume insemna un , obiect” ca acela -
sau, mai precis, ce fenomen survenise ca sa se petreacd
teribila schimbare, care ldsase in urma un simplu ,, obiect”
- avea sa devind o problema centrald pentru Arthur.
GEORGE
George nu posedd o prima amintire si, pand sa-i sugereze
cineva cd ar fi, poate, normal sa aiba una, este prea tarziu.
Nu are nici o amintire indiscutabil anterioard tuturor
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being picked up, cuddled, laughed at or chastised. He has an
awareness of once having been an only child, and a knowledge
that there is now Horace as well, but no primal sense of being
disturbingly presented with a brother, no expulsion from
paradise. Neither a first sight, nor a first smell: whether of a
scented mother or a carbolic maid-of-all-work.

He is a shy, earnest boy, acute at sensing the expectations
of others. At times he feels he is letting his parents down: a
dutiful child should remember being cared for from the first.
Yet his parents never rebuke him for this inadequacy. And
while other children might make good the lack - might
forcibly install a mother’s doting face or a father’s supporting
arm in their memories - George does not do so. For a start, he
lacks imagination. Whether he has never had one, or whether
its growth has been stunted by some parental act, is a question
for a branch of psychological science which has not yet been
devised. George is fully capable of following the inventions of
others - the stories of Noah's Ark, David and Goliath, the
Journey of the Magi - but has little such capacity himself.

He does not feel guilty about this, since his parents do not
regard it as a fault in him. When they say that a child in the
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celorlalte: de a fi fost luat in brate si strans la piept, de a fi
amuzat sau necdjit pe cineva. Stie doar cd a fost cindva un
copil singur la parinti si are constiinta ca acum existd si
Horace, dar nu-si aminteste sa fi trdit sentimentul primar
de supdrare cand i s-a ardtat un fratior, ori pe cel al
expulzdrii din Paradis. Nu are nici amintirea unei prime
scene vdzute sau a unui prim miros, fie el al unei mame
parfumate sau al unei fete-la-toate mirosind a fenol.

Este un baietas serios si timid, care intuieste acut ce
asteaptd altii de la el. il incearcd uneori sentimentul c3-si
dezamageste parintii: o odrasla indatoritoare trebuie sa-si
aminteasca si de primul minut cand a fost ingrijitd. Dar
parintii nu-l cearta niciodata pentru presupusa lipsa. lar
daca alti copii stiu cum sa umple acest gol - inserand fortat
in memorie fata iubitoare a mamei sau bratul de nadejde al
tatei - George nu procedeazi astfel. In primul rand ii
lipseste imaginatia. Daca lucrurile au stat intotdeauna astfel
sau dacd dezvoltarea imaginatiei sale a fost curmata brusc
de o actiune pdrinteascd este un subiect de studiu pentru o
ramurd a stiintelor psihologice inca neinventatd. George
este perfect capabil sa urmdreascd ndscocirile altora -
povestile despre Arca lui Noe, David si Goliat, Cdlatoria
Magilor - dar el nu este inzestrat cu harul acesta.

Nu se simte vinovat din pricina asta, intrucat nici
parintii n-o iau drept defect. Cand ei afirma despre vreun

Bucuresti 2013



Julian Barnes
A Reader

village has ‘too much imagination’, it is clearly a term of
dispraise. Further up the scale are “tellers of tall stories” and
‘fibbers’; by far the worst is the child who is ‘a liar through and
through” - such are to be avoided at all costs. George himself
is never urged to speak the truth: this would imply that he
needs encouragement. It is simpler than this: he is expected to
tell the truth because at the Vicarage no alternative exists.

‘I am the way, the truth and the life’: he is to hear this many
times on his father’s lips. The way, the truth and the life. You
go on your way through life telling the truth. George knows
that this is not exactly what the Bible means, but as he grows
up this is how the words sound to him.

(pp3-5)

Doyle wondered if he would ever cease being punished for
having invented Sherlock Holmes. Corrected, advised,
lectured, patronized - when would it ever stop? Still, he must
press on. He must keep his temper whatever the provocation.
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copil din sat cd are ,prea multd imaginatie” e clar ca nu-l
lauda. Mai sus in ierarhie sunt ,ndscocitorii de povesti
vanadtoresti” si ,tdietorii de piroane”; de departe cel mai
detestabil este copilul considerat ,,un mincinos inrdit” -
tovarasia acestora trebuie evitata cu orice pret. George nu e
indemnat sd spund adevarul: ar insemna cd are nevoie de
incurajare. Lucrurile stau mult mai simplu: lumea se
asteapta de la el sa spund adevarul, pentru cd la vicariat alta
posibilitate nu exista.

»Bu sunt calea, adevarul si viata”, va auzi el de multe
ori de pe buzele tatalui. Calea, adevarul si viata. Iti urmezi
calea in viatd spunand adevarul. George stie ca Biblia nu se
referd explicit la asta, dar, pe mdsura ce creste, cuvintele
dobandesc aceasta semnificatie.

(p. 9-12)

Doyle se intreba daca va veni vreodatad vremea cand nu
va mai avea de suferit din cauza ca-l ndscocise pe Sherlock
Holmes. Cand se vor sdtura semenii sai sa-l corecteze, sa-1
povatuiasca, sd-1 moralizeze, sa-1 dddaceascd? Dar trebuia
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‘But leaving all that aside, Anson. And admitting - as I fear
we must admit - that by the end of the evening we may not
have shifted one another’s position by one jot or one tittle.
What I am asking is this. You believe that a respectable young
solicitor, having shown no previous sign of a violent nature,
suddenly goes out one night and attacks a pit pony in a most
wicked and violent fashion. I ask you simply “Why?’

Anson groaned inwardly. Motive. The criminal mind. Here
we go again. He rose and refilled their glasses.
“You are the one with the paid imagination, Doyle.

“Yet I believe him innocent. And am unable to make the
leap that you have made. You are not in the witness box. We
are two English gentlemen sitting over fine brandy and, if I
may say so, even finer cigars, in a handsome house in the
middle of this splendid county. Whatever you say will remain
within these four walls, I give you my word on that. I merely
ask: according to you, Why?’

(pp 382)
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sa continue. Trebuia sd-si tina firea, indiferent de
provocare.

- Dar sd lasam toate astea deoparte, Anson. Sd admitem
- dupd cum ma tem cd trebuie s-o facem - cd pana la
sfarsitul serii nici unul dintre noi nu va reusi sa-1 clinteasca
pe celalalt de pe pozitie nici cu o iotd. Eu va intreb
urmatorul lucru: chiar credeti ca un tanar jurist respectabil,
fara antecedente care sa indice o fire violentd, iese uite-asa
intr-o noapte din casa si ataca un ponei cu rautate violenta?
De ce ar face-0?

Anson gemu in sinea sa. Mobilul. Mintea criminalului.
Iar o ludm de la inceput. Se ridica si umplu paharele.

- Dumneavoastra sunteti cel pldtit ca sa aibd
imaginatie, Doyle.

- Da, dar eu il consider nevinovat. Nu sunt capabil de
saltul de imaginatie pe care l-ati facut dumneavoastra.
Acum nu stati in boxa martorilor. Suntem doi gentlemen
englezi asezati in fata paharelor cu brandy bun si fumand,
dacd imi permiteti, tigari de foi si mai bune, intr-un conac
frumos dintr-un tinut splendid. Orice veti spune va ramane
intre acesti pereti, vd dau cuvantul meu. Va intreb doar atat:
dupa pdrerea dumneavoastrd, de ce?

(p. 497-498)
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Back at Undershaw, Arthur felt as he did when nearing the
end of a book: most of it was in place, the main thrill of creation
was past, now it was just a matter of work, of making the thing
as watertight as possible. Over the nextdays the results of his
instructions, queries and proddings began to arrive. The first
came in the form of a waxed brown-paper parcel tied with
string, like a purchase from Brookes’s ironmongery. But he
knew what it was before he opened it; he knew from Wood’s
face.

He unwrapped the parcel, and slowly opened the horse
lancet out to its full length. It was a vicious instrument, made
the more so by the contrast between the bluntness of the
straight section and the honed edge on the lethal curve - which
was indeed as sharp as sharp could be.

‘Bestial,” said Arthur. “‘May I ask -’

But his secretary cut off the enquiry with a shake of the
head. Sir Arthur couldn’t have in both ways, first not knowing
and then choosing to know.

George Edalji wrote to say that he had no memory of the
Sharp brothers, either at school or subsequently; nor could he
think of a reason why they might bear any animus against
himself or his father.

(pp 411-412)
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Intors la Undershaw, Arthur tri starile pe care le avea
cand se apropia de finalul unei carti: majoritatea lucrurilor
erau asezate la locurile lor, febra creatiei apartinea
trecutului, acum totul se reducea la a munci pentru a da
perfectiune naratiunii. In urmatoarele zile incepurd si
soseasca rezultatele instructiunilor, cercetdrilor si
intrebdrilor sale. Primul veni un pachet ambalat in hartie
ceratd cafenie, legat cu sfoard, ca o achizitie de la magazinul
de fierdrie al lui Brookes. $tia ce contine incd inainte de a-1
despacheta - dupa mutra lui Wood.

Dezveli pachetul si deschise, incet, lanteta pentru cai,
pand la lungimea totald. Era o unealta perfidd, mai ales din
cauza contrastului dintre portiunea dreaptd, boantd, si

tdisul fin al curbei letale, cum nu se poate mai ascutit.

- Infioritor, zise Arthur. Pot si intreb ...

Dar secretarul 1i retezd scurt intrebarea, clitindnd din
cap. Sir Arthur nu le putea avea si pe una si pe cealaltd: mai
intdi sd nu stie nimic, apoi sd doreasca sa afle.

George Edalji rdspunse in scris cd nu-si amintea defel de
fratii Sharp, nici de la scoald, nici de dupa aceea, nici nu se
putea gandi la vreun motiv pentru care ei sa-i fi cautat
pricind lui sau tatdlui sdu.

(p. 535-536)
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Here was Sir Arthur explaining why he, George, could not
possibly have been involved with the supposed band of
Whyrley ruffians: ‘In the first place, he is a total abstainer, which
in itself hardly seems to commend him to such a gang. He does
not smoke. He is very shy and nervous. He is a most
distinguished student.” This was all true, and yet untrue;
flattering, yet unflattering; believable, yet unbelievable. He
was not a most distinguished student; merely a good,
hardworking one. He had received second-class honours, not
first, the bronze medal, not silver or gold, from the
Birmingham Law Society. He was certainly a capable solicitor
more so than Greenway or Stentson were likely to become, but
he would never be eminent. Equally, he was not, by his own
estimation, very shy. And if he had been judged nervous on the
basis of that previous meeting at the hotel, then there were
mitigating circumstances. He had been sitting in the foyer
reading his newspaper, beginning to worry if he were
mistaken about the time or even the day, when he had become
aware of a large, overcoated figure standing a few yards away
and scrutinizing him intently. How would anyone else react to
being stared at by a great novelist? George thought this
estimation of him as shy and nervous had probably been
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Iatd cum explica Sir Arthur de ce el, George, nu avea
cum sa fie amestecat in pretinsa banda de delincventi din
Wyrley: , in primul rand, e un abstinent convins, ceea ce nu
este o recomandare prea bund pentru o astfel de banda. Nu
fumeaza. Este extrem de timid si nelinistit. E un foarte
distins om al cartii.” Toate erau adevarate, dar si
neadevarate; flatante, dar si nelaudative; credibile, dar si
incredibile. Nu era un foarte distins om al cartii, ci doar
unul harnic, sadrguincios. Absolvise cu onoruri de clasa a
doua, nu de clasa intai; primise medalia de bronz, nu pe cea
de argint sau aur, de la Birmingham Law Society. Era,
fireste, un avocat capabil, mult mai bun decat Greenway
sau Stentson, dar n-avea sa fie niciodata eminent. Tot asa,
dupd propria-i estimare, nu era , extrem de timid”. Si daca,
pe baza primei intalniri de la hotel, fusese categorisit drept
»nelinistit”, pentru asta avea circumstante atenuante.
Asteptase mult in hol, citindu-si gazeta, intrebandu-se,
ingrijorat, dacd nu intelesese gresit ora, cand, brusc,
devenise constient de o prezenta masivd, imbrdcatd in
palton, care, de la cativa pasi, il scruta intens. Altcineva cum
ar fi reactionat la privirea stdruitoare a unui mare
romancier? George era convins cd opinia aceasta, cd era
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confirmed, if not propagated, by his parents. He did not know
how it was in other families, but at the Vicarage the parental
view of children had not evolved at the same speed as the
children themselves. George was not just thinking of himself;
his parents did not seem to take account of Maud’s
development, of how she was becoming stronger and more
capable. And now that he came to reflect upon it further, he
didn’t believe he had been so nervous with Sir Arthur. On an
occasion far more likely to provoke nerves he faced the crowded
court with perfect composure - wasn't that what the Birmingham
Daily Post had written?

(pp 415-417)

George wondered if he would ever see Sir Arthur and the
new Lady Conan Doyle again. He would spend the next
months and years attempting to regain London the sort of life
he had once begun to have in Birmingham; while they would
go off to whatever existence world-famous authors and their
young brides enjoyed. He was not sure how things would go
between them if a common cause was lacking. Perhaps this
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timid si nelinistit, fusese confirmatd, dacd nu chiar
propagatd, de parintii sdi. Nu cunostea situatia din alte
familii, dar la vicariat viziunea parinteasca despre copii nu
evoluase cu aceeasi vitezd ca insisi copiii. George nu se
gandea numai la el; parintii nu pareau sa fie constienti nici
de evolutia lui Maud, care devenea tot mai puternica si mai
capabild. Ba acum, cd avea rdgaz sa reflecteze, nu i se pdrea
nici cd fusese chiar atat de nelinistit in prezenta lui Sir
Arthur. Intr-o imprejurare mult mai generatoare de
neliniste, ,a infruntat cu calm desdvarsit sala arhiplind a
tribunalului”. Nu asa se exprimase ziarul Daily Post din
Birmingham?

(p. 541-542)

George se intreba daca-i va mai vedea vreodatd pe Sir
Arthur si pe noua lady Conan Doyle. Isiva petrece lunile si
anii viitori incercand sd reconstruiasca, la Londra, o viata ca
aceea de odinioard de la Birmingham, in vreme ce ei vor
cdlatori spre tipul de existentd de care se bucura autorii
vestiti in lumea larga si tinerele lor sotii. Nu era sigur cum
se vor dezvolta relatiile dintre ei, in lipsa unei cauze
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was being over-sensitive on his part, or over-timid. But he

tried to imagine visiting them in Sussex, or dining with Sir
Arthur at his London club, or receiving them in whatever
modest accommodation he might be able to afford. No, that
was another implausible scene from a life he would not have.
In all probability they would never meet again. Still, for three-
quarters of a year their paths had crossed, and if yesterday had
marked the end of that crossing point, perhaps George did not
mind so very much. Indeed, part of him preferred it that way.

(p 451)
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comune. Poate era exagerat de sensibil, sau deosebit de
timid. Dar se straduia sa-si imagineze o vizitd la ei in Sussex
sau o cind cu Sir Arthur la clubul sdu londonez, sau
primindu-i, ca oaspeti, in modesta locuintd pe care si-o va
permite cdndva. Nu, asta era incd o scena neverosimila
dintr-o viata pe care n-o va trdi niciodata. Dupa toate
probabilitdtile, nu se vor mai vedea. Dar, timp de trei
sferturi de an, drumurile i se intretdiaserd, iar daca ziua de
ieri marcase sfarsitul acestei incrucisari, poate ca George nu
regreta prea mult. Ba, intr-o anumitd masurd chiar prefera
aceasta stare de lucruri.

(p. 586)
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‘Nothing To Be Frightened Of (2008) focuses on Barnes'’s reflections on living with intimations of death and

with the thoughts of those who write about the afterlife, immortality and oblivion.

What will it be like when Christianity joins the list of dead
religions, and is taught in universities as part of the folklore
syllabus; when blasphemy becomes not legal or illegal but
simply impossible? It will be a bit like this. Recently, I was in
Athens, and found myself looking for the first time at Cycladic
marble figurines. These were made around 3000-2000 BC, are
predominantly female, and come in two main types: semi-
abstract violin shapes, and more naturalistic representations of
a stylistically elongated body. The latter typically propose: a
long nose on a shield-like head devoid of other features; a
stretched neck; arms folded across the stomach, left arm
invariably above the right; a sketched pubic triangle; a chiseled
division between the legs; feet in a tiptoe position.

They are images of singular purity, gravity and beauty,
which come at you like a quiet, sustained note heard across a
hushed concert hall. From the moment you see one of these
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(Peter CHILDS)

Cum va fi cand Crestinismul se va adduga pe lista
religiilor moarte, predate in universititi ca parte a
programelor de folclor, cand blasfemia va deveni nici
legald, nici ilegald, ci pur si simplu imposibild? Va fi
oarecum acelasi lucru. De curAnd ma aflam la Atena si am
avut prilejul sa vad pentru prima oara statuete de marmura
din Ciclade. Executate in jur de 3000 - 2000 iHr.,
predominant femei, dezvoltd doud tendinte majore: forme
semiabstracte - de vioard, si reprezentdri ceva mai
naturaliste, de trupuri alungite si rafinate, caracteristic
prevdzute cu nas prelung pe cap in forma de scut, lipsit de
orice alta trasdturd; gat intins; brate incrucisate peste
stomac, cel stang invariabil peste cel drept; triunghi pubian
sugerat; fantd daltuita intre picioare; tdlpi in pozitia de
varfuri.

Reprezentdri de o puritate, o gravitate si o frumusete
fara egal, care se apropie aidoma unei note domoale,
prelungi, in linistea desavarsitd a sdlii de concert. Iar din
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forms, most no higher than a handspan, rising before you, you
seem to understand them aesthetically; and they appear to
collude in this, urging you to bypass any historic-
archaeological wall information. This is partly because they
evoke so clearly their modernist descendants: Picasso,
Modigliani, Brancusi. Both evoke, and surpass: it is good to see
those admirable tyrants of modernism being made to look less
original by a community of unknown Cycladic carvers; good
also to be reminded that the history of art is circular as well as
linear. When this brief moment of vaguely pugilistic self-
congratulation has passed, you settle into, and open yourself
up to the tranquility and symbolic withholdingness of the
figures. Now, different comparisons come to mind: Piero or
Vermeer. You are in the presence of a stately simplicity, and a
transcendent calmwhich seems to contain all the depths of the
Aegean, and offer a rebuke to our frantic modern world. A
world which has increasingly admired these items, and so
desired more of them than can possibly exist. Forgery, like
hypocrisy, is the homage vice pays to virtue, and in this case
much homage has been paid.

(pp 55-56)
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clipa in care le vezi, majoritatea nu mai inalte de o palma,
parcd incepi sa le intelegi simtul estetic si, aparent, se
invoiesc si ele, indemnéandu-te sd ocolesti orice informatie
istorico-arheologica de pe perete deoarece, in parte, isi
evoca atat de limpede descendentii modernisti: Picasso,
Modigliani, Brancusi. fi evocs si ii depdsesc, incat te bucuri
sd-i vezi pe admirabilii tirani ai modernismului redusi la
originalitatea lor de o comunitate de cioplitori necunoscuti
din Ciclade; te bucuri sa ti se aduca aminte ca istoria artelor
se deapdnd circular, tot atdt pe cat cunoaste si o miscare
liniard. Dupd consumarea scurtului moment de
autogratulatie vag pugilistica, te deschizi cu totul in fata
calmului si a retinerii lor simbolice. Si iti vin in minte alte
comparatii: Piero sau Vermeer. Simti prezenta simplitatii
sublime si a calmului transcendent, care, se poate spune,
ascund toate profunzimile Egeei si mustrd lumea noastra
frenetic modernd. O lume care le admira tot mai mult,
dorindu-si tot mai multe, mai multe decat pot exista in
realitate. Falsul, la fel ca ipocrizia, este omagiul adus de
viciu virtutii, iar in cazul de fatd s-au adus nenumadrate
omagii.

(p. 79-80)
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Stendhal wrote the first biography of Rossini in 1824. Two
years later, he published Rome, Naples and Florence, in which he
described how Henri, or Arrigo, Beyle had come to Florence in
1811. He descended from the Apennines one January morning,
he saw “from a far distance” Brunelleschi’s great dome rising
above the city, he got down from the coach to enter on foot like
a pilgrim, he stood before paintings which thrilled him till he
swooned. And we might still believe every word of his account
if he had remembered to do one thing: destroy the diary he
had kept of that original trip.

Stravinsky in old age wrote:'I wonder if memory is true,
and I know that it cannot be, but that one lives by memory
nonetheless and not by truth.” Stendhal lived by the memory
of 1826 whereas Beyle had written the truth of 1811. From the
diary, we learn that he did indeed cross the Apennines by
coach and descend into the city, but memory took one road
and truth another. In 1811 he couldn’t have seen Brunelleschi’s
dome from afar for the simple reason that it was dark. He
arrived in Florence at five in the morning, ‘overcome with
fatigue, wet, jolted, obliged to maintain a hold on the front of
the mail wagon and sleeping while seated in a cramped
position’. Unsurprisingly, he went straight to an inn, the
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Stendhal a scris cea dintéi biografie a lui Rossini in 1824.
Doi ani mai tarziu, a publicat Roma, Neapole si Florenta, unde
descrie cum Henri, sau Arrigo, Beyle a sosit la Florenta in
1811. A coborat din Apenini intr-o dimineatd de ianuarie, a
vazut ,din depdrtari” marele dom al lui Brunelleschi
dominand orasul, a renuntat la diligentd ca sa intre in oras
pe jos, ca un pelerin, si s-a trezit inaintea unor picturi care
l-au emotionat pand la lesin. Si l1-am fi putut crede, pana la
ultimul cuvant, daca si-ar fi adus aminte sa faca un singur
lucru: sa distrugd jurnalul original al acelei prime caldtorii.

Stravinski, la batranete: ,Ma intreb daca memoria este
adevdratd, si imi dau seama cd nu se poate, si cd, pana la
urmd, trdim potrivit memoriei, si nu adevarului.” Stendhal
trdia potrivit memoriei din 1826, in vreme ce Beyle scrisese
adevirul din 1811. Din insemnadrile zilnice, aflam ca
traversase cu adevarat Apeninii, cu diligenta, apoi coborase
spre oras, dar amintirea a apucat-o pe un drum, iar
adevarul pe altul. In 1811, nu ar fi putut sd vada domul lui
Brunelleschi de la distantd, pentru simplul motiv ca era
intuneric. A ajuns la Florenta la cinci dimineata, ,rdpus de
oboseald, ud si hurducat, agatat de peretele vagonului
postal si motdind chircit.” Nu e de mirare ca s-a oprit direct
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Auberge d’Angleterre, and to bed. He left orders to be woken
two hours later, but not for touristic purposes: he headed for
the post-house and tried to book himself a seat on the next
coach to Rome. But that day’s coach was full, and so was the
next day’s - and this was the only reason he stayed in Florence
for the three days in which he added to the history of aesthetic
response. Another incompatibility: the book sets the visit in
January; the diary dates it to September.

Still, he went to Santa Croce: memory and truth agree on
that. But what did he see? The Giottos, presumably. That’s
what everyone goes for: the Giottos which, as Firenze Spettacolo
reminds us, are in the Niccolini Chapel. But in neither account
does Beyle / Stendhal actually mention Giotto, or, for that
matter, any of the other starred masterpieces our modern
guidebooks urge us towards: the Donatello crucifix, the
Donatello Annunciation, the Tadeo Gaddi frescoes, the Pazzi
Chapel. Tastes change over a couple of centuries, we conclude.
And Beyle does mention the Niccolini Chapel. The only
problem is, it doesn’t contain the Giottos. Standing in front of
the altar, he would - should - have turned right for the Bardi
Chapel and the Peruzzi Chapel. Instead, he turned left, to the
Niccolini Chapel in the far north-east corner of the transept.
Here, the four paintings of sibyls which moved him to
‘rapture’ were by Volterrano. You may well ask; as I did. (And
found the answers: born Volterra 1611, died Florence 1690,
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la han, Auberge d’Angleterre, unde s-a culcat. A lasat
dispozitie sa fie trezit peste doud ore, dar nu in scopuri
turistice: avea treaba la postd, ca sd-si rezerve un loc pentru
prima diligentd de Roma. Cum pentru ziua respectiva nu
mai rdmaseserd locuri, nici pentru a doua - a fost singurul
motiv care l-a oprit in Florenta incd trei zile, cand a
contribuit la dezvoltarea istoriei reactiei estetice. $i, oricum,
cartea fixeaza vizita in ianuarie, iar jurnalul in septembrie.

Dar sigur e ca a fost la Santa Croce, unde amintirea si
adevarul coincid. Si ce a vazut? Picturile de Giotto, se poate
presupune. Pentru asta merge acolo toata lumea: Giotto, ale
carui lucrdri se afla, cum ne reaminteste Firenze Spettacol, in
Capela Niccolini. Dar Beyle / Stendhal nu il mentioneaza
pe Giotto in nici o relatare de-a sa si nici capodoperele cu
multe stele, pe care ne indeamnd sa le admiram ghidurile
noastre moderne: crucifixul lui Donatello, Bunavestire a lui
Donatello, frescele lui Taddeo Gaddi, Capela Pazzi.
Gusturile se schimbd de-a lungul secolelor, tragem
concluzia. $i, intr-adevdr, Beyle face referire la Capela
Niccolini. Cu o singurd problema: nu acolo se afla operele
lui Giotto. Stand in fata altarului, ar fi trebuit sd se intoarca
la dreapta, spre Capela Bardi si Capela Peruzzi. Dar el s-a
intors la stanga, spre Capela Niccolini, din coltul de nord-
est al naosului transversal, unde cele patru picturi

Y/

reprezentand sibilele care l-au ,impins in extaz” i apartin
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follower of Pietro da Cortona, patronee of the Medici,
decorator of the Pitti Palace.)

(pp 227-229)

Fiction is made by a process which combines total freedom
and utter control, which balances precise observation with the
free play of imagination, which uses lies to tell the truth and
truth to tell lies. It is both centripetal and centrifugal. It wants
to tell all stories, in all their contrariness, contradiction and
irresolvability; at the same time it wants to tell the one true
story, the one that smelts and refines and resolves all the other
stories. The novelist is both bloody back-row cynic and lyric
poet, drawing on Wittgenstein’s austere insistence - speak
only of that which you can truly know - and Stendhal’s larky
shamelessness.

A boy dives on to a leaky pouffe and through its broken
seams squirt the torn-up love letters of his parents. But he will
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lui Volterrano. Intreaba-te, cum m-am intrebat si eu. (Si am
gdsit rdspunsuri: ndscut la Volterra, 1611, mort la Florenta,
1690, discipol al lui Pietro da Cortona, protejat al familiei
Medici, decorator al Palatului Pitti.)

(p- 299-300)

Literatura eate realizata pe baza unui proces care

combind libertatea totald si controlul absolut, care
cumpdneste observatia precisa cu jocul liber al imaginatiei,
care se foloseste de minciuni ca sd spund adevarul si de
adevdr ca sd spund minciuni. Centripetd si in acelasi timp
centrifugd. Vrea sd spund toate povestile, in adversitatea,
contradictia si ireductibilitatea lor; in acelasi timp, vrea sa
spund singura poveste adevdratd, cea care le topeste, le
rafineaza si le rezolva pe toate celelalte. Romancierul este
simultan cinicul afurisit din ultima banca si poetul liric,
inspirit de insistenta austerd a lui Wittgenstein - vorbeste
doar despre ceea ce poti cunoaste cu adevdrat - si despre
neobrdzarea zvdpdiatd a luiStendhal.

Un bdietel se aruncd pe o pernd din piele si, prin
cusaturile plesnite, ies fragmente din scrisorile de amor
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never be able to piece together the wonder and the mystery, or
the routine and the banality, of their love (‘People tell me it’s a
cliché, but it doesn’t feel like a cliché to me’). Half a century on,
the boy, now approaching old age, who has spent his adult life
with stories, their meaning and their making, thinks of this as
a metaphor of our lives: the energetic action, the torn-up clues,
the unwillingness or inability to piece together a story of which
we can know only fragments. What remains are blue scraps of
paper, postcards with the stamps - and therefore postmarks -
steamed off, and the tone of a Swiss cowbell as it ding-dongs
stupidly down into a skipp

(pp 240-241)
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dintre pdrintii sdi. Dar el nu va fi niciodatd in stare sa
reconstituie miracolul si misterul, sau rutina si banalitatea
iubirii lor. (,Oamenii imi spun cd e un stereotip, dar mie nu
mi se pare.”) Dupa o jumatate de secol, bdietelul, acum
aproape de bdtranete, care si-a petrecut maturitatea cu
povesti, cu sensul si alcatuirea lor, o socoteste o metaford a
vietii: actiune energicd, indicii distruse, lipsa de vointd sau
de pricepere pentru a inchega o poveste, din care stim doar
fragmente. Si lasd in urma cateva petice de hartie albastra,
cdrti postale cu timbrele dezlipite la abur, prin urmare fara
stampile, si danganitul unui clopot de vaca din Elvetia,
rostogolindu-se stupid intr-o bena.

(p. 315-316)
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Barnes is perhaps the most idiosyncratic and innovative of contemporary British authors; a writer who

with each fictional departure does not just make it new for himself ‘but for the entire history of the novel’.

When people say, ‘She’s a good-looking woman,” they
usually mean, ‘She used to be a good-looking woman.” But
when I say that about Margaret, I mean it. She thinks - she
knows - that she’s changed, and she has; though less to me
than
restaurant manager. But I'd put it like this: she sees only what's

to anybody else. Naturally, I can’t speak for the

gone, I see only what's stayed the same. Her hair is no longer
halfway down her back or pulled up in a French pleat;
nowadays it is cut close to her skull and the grey is allowed to
show. Those peasanty frocks she used to wear have given way
to cardigans and well-cut trousers. Some of the freckles I once
loved are now closer to liver spots. But it’s still the eyes we
look at, isn’t it? That's where we found the other person, and
find them still. The same eyes that were in the same head when
we first met, slept together, married, honeymooned, joint-
mortgaged, shopped, cooked and holidayed, loved one
another and had a child together. And were the same when we
separated.
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(Sebastian GROES & Peter CHILDS)

Cand spun ,e o femeie care aratd bine”, oamenii vor sa
spund, de obicei, ,e o femeie care-a ardtat bine”. Dar, cand
zic eu asa ceva despre Margaret, chiar dsta e adevarul. Ea
crede - stie - cd s-a schimbat si asa e, desi mai putin pentru
mine decat pentru oricine altcineva. Normal, nu pot sa
vorbesc in numele sefului de restaurant. Dar as formula
astfel: ea vede doar ce-a disparut, eu vad doar ce-a ramas la
fel. Nu mai are pdrul ldsat pand la jumatatea spatelui sau
strans la spate si impletit; acum il poartd mult mai scurt, iar
firele carunte au voie sd se vada. Rochiile si bluzele
tdrdnesti pe care avea obiceiul sd le imbrace au facut loc
jachetelor si pantalonilor cu tdieturd clasicd. O parte din
pistruii care-mi pldceau atat de mult cAndva seamdnd acum
mai degraba cu niste pete de ficat. Insa, pana la urma, tot la
ochi ne uitdm, nu? Acolo l-am gasit pe celalalt, acolo il
gasim si-acum. Aceiasi ochi care se gaseau in acelasi cap
prima datd cand ne-am cunoscut, cand ne-am culcat
impreund, apoi cand ne-am cdsdtorit, ne-am dus in luna de
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But it’s not just the eyes. The bone structure stays the same,
as do the instinctive gestures, the many ways of being herself.
And her way, even after all this time and distance, of being
with me.

‘So what’s all this about, Tony?’

I laughed. We had barely looked at our menus, but I didn’t
find the question premature. That’s what Margaret’s like.
When you say you're not sure about a second child, do you
mean you're not sure about having one with me? Why do you
think divorce is about apportioning blame? What are you
going to do with the rest of your life now? If you'd really
wanted to go on holiday with me, wouldn’t it have helped to
book some tickets? And what's all this about, Tony?

(pp 73-74)

I remember a period in late adolescence when my mind
would make itself drunk with images of adventurousness.
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miere, am suportat impreund o ipotecd, am mers la
cumparaturi, am gatit, am plecat in concediu, ne-am iubit
si am facut un copil. Si care au ramas aceiasi cand ne-am
despadrtit.

Dar nu sunt doar ochii. Conformatia oaselor ramane
aceeasi, la fel ca gesturile instinctive si multe alte moduri
de-a fi ea insdsi. Plus felul ei, chiar si dupa atata timp si
distantd, de-a se purta cu mine.

- Pana la urmd, despre ce e vorba, Tony?

Am ras. Nici n-apucaserdm sd ne uitdim la meniuri, dar
intrebarea nu mi s-a pdrut prematurd. Asa e Margaret.
Cand spui cd nu prea vrei un al doilea copil, vrei sd spui cd
nu prea vrei sd-l ai cu mine? De ce crezi cd divortul
inseamnd atribuirea vinovatiilor? Ce-o sd faci cu viata ta de-
acum incolo? Dac-ai fi vrut cu-adevarat sa pleci in vacanta
cu mine, n-ar fi fost indicat sa rezervi bilete? $i, pana la
urmd, despre ce e vorba, Tony?

(p- 89-90)

Imi amintesc de o perioadd, spre sfarsitul adolescentei,
cand mintea mi se imbdta cu imagini ale spiritului de
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This is how it will be when I grow up. I shall go there, do this,
discover that, love her, and then her and her and her. I shall
live as people in novels live and have lived. Which ones I was
not sure, only that passion and danger, ecstasy and despair
(but then more ecstasy) would be in attendance. However ...
who said that thing about ‘the littleness of life that art
exaggerates’? There was a moment in my late twenties when I
admitted that my adventurousness had long since petered out.
I would never do those things adolescence had dreamt about.
Instead, I mowed my lawn, I took holidays, I had my life.

But time ... how time first grounds us and then confounds
us. We thought we were being mature when we were only
being safe. We imagined we were being responsible but were
only being cowardly. What we called realism turned out to be
a way of avoiding things rather than facing them. Time ... give
us enough time and our best-supported decisions will seem
wobbly, our certainties whimsical.

(p 93)
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aventura. la uite ce-o sa se-ntdample cand o sa fiu mare. O sd
ma duc acolo, o sd fac asta, o sa descopar astalaltd, o s-o
iubesc pe ea, pe ea si pe ea. O sa trdiesc cum trdiesc si-au
trait oamenii din romane. Nu stiam care oameni, dar eram
sigur cd pasiunea si pericolul, precum si extazul si
disperarea (md rog, mai mult extazul) aveau sd iasd la
incdlzire pe margine. $i totusi ... cine-a spus lucrul acela
despre ,micimea vietii pe care arta o exagereaza”? A existat
un moment, pe cind ma apropiam de treizeci de ani, cand
am recunoscut cd spiritul de aventurd mi se fasaise de mult.
Nu aveam sa fac niciodatd lucrurile pe care le visasem in
adolescents. In loc de asta, imi tundeam gazonul, plecam in
vacante, aveam Via’,ca mea.

Dar timpul ... Cum ne tine consemnati la inceput si ne
deruteazd dupd aceea. Ne credeam maturi, dar eram doar
in sigurantd. Ne imaginam rdspunzdtori, dar eram doar
lasi. Ceea ce numeam realism s-a dovedit a fi o modalitate
de-a evita lucrurile, nu de-a le aborda fatis. Timpul ... dati-
ne destul timp si cele mai bine argumentate hotarari vor
pdrea sovaielnice, iar certitudinile noastre vor fi
capricioase.

(p- 111-112)
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Does character develop over time? In novels, of course it

does: otherwise there wouldn’t be much of a story. But in life?
I sometimes wonder. Our attitudes and opinions change, we
develop new habits and eccentricities; but that’s something
different, more like decoration. Perhaps character resembles
intelligence, except that character peaks a little later: between
twenty and thirty, say. And after that, we're just stuck with
what we’ve got. We're on our own. If so, that would explain a
lot of lives, wouldn’t it? And also - if this isn’t too grand a
word - our tragedy.

(pp 103)

You get towards the end of life - no, not life itself, but of

something else: the end of any likelihood of change in that life.
You are allowed a long moment of pause, time enough to ask
the question ; what else have I done wrong? I thought of a
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Se dezvolti caracterul in timp? In romane, cu siguranta:
altminteri, nu prea ar mai fi cine stie ce poveste de spus.
Dar in viata? Ma intreb si eu uneori. Atitudinile si pdrerile
noastre se schimba, dezvoltim noi obiceiuri si
excentricitati; dar asta e cu totul altceva si seamadna mai
degraba cu finisajele unei case. Poate ca, de fapt, caracterul
seamadna cu inteligenta, doar cd atinge punctul maxim ceva
mai tarziu - sd zicem, intre doudzeci si treizeci de ani. Dupa
care ramanem pur si simplu cu ce-am acumulat. Suntem pe
cont propriu. Daca lucrurile ar sta asa, s-ar gdsi explicatii
pentru o multime de vieti, nu? $i totodatd - dacd nu e o
vorbd mare - pentru tragedia noastra.

(p. 123)

Te apropii de sfarsitul vietii - nu, nu al vietii ca atare, ci
a altceva: sfarsitul oricarei posibilitati de schimbare a acelei
vieti. Ti se ingdduie un lung moment de respiro, suficient
cat sd pui intrebarea: ce altceva am mai gresit? M-am gandit
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bunch of kids in Trafalgar Square. I thought of a young
woman dancing, for once in her life. I thought of what I
couldn’t know or understand now, of all that couldn’t ever be
known or understood. I thought of Adrian’s definition of
history. I thought of his son cramming his face into a shelf of
quilted toilet tissue in order to avoid me. I thought of a woman
frying eggs in a carefree, slapdash way, untroubled when one
of them broke in the pan; then the same woman, later, making
a secret, horizontal gesture beneath a sunlit wisteria. And I
thought of a cresting wave of water, lit by a moon, rushing past
and vanishing upstream, pursued by a band of yelping
students whose torchbeams criss-crossed in the dark.

There is accumulation. There is responsibility. And beyond
these, there is unrest. There is great unrest.
(pp 149-150)
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la un grup de copii in Trafalgar Square. M-am gandit la o
tandra care, o datd-n viatd, a dansat. M-am gandit la ce nu
stiam sau nu in’,celegeam acum, la tot ce nu aveam sa stiu
sau sd inteleg vreodata. M-am gandit la definitia pe care-o
daduse Adrian istoriei. M-am gandit la fiul lui apasandu-si
chipul intr-un raft cu hartie igienica ultramoale ca sd ma
evite. M-am gandit la o femeie care prajea oud nepdsator si
oarecum impetuos, fara sa se enerveze cand unul dintre ele
i s-a spart in tigaie; m-am gandit pe urma la aceeasi femeie,
ceva mai tarziu, fdcand un gest secret, orizontal, sub un
perete de glicing, scdldat in soare. Si m-am gandit la coama
unui val de apd, luminat de lunda, gonind pe langa noi si
disparand in amonte, urmadrit de o gascd de studenti
zgomotosi, cu lanterne ale caror raze se incrucisau in bezna.
Existd acumulare. Existd rdspundere. Iar dincolo de ele

existd tulburdri. Existd tulburari grave.
(p. 175-178)
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Barnes has also written several short stories this century that resonate with a sense of different pulses: the rhythmical
throbbing of the heart, a short burst of sound, or a musical beat. With an interspersed series of ‘tableaux vivants’
focused on evenings ; ‘At Phil & Joanna’s’, these stories are brought together in the 2011 collection ‘Pulse’, whose
title is in part an intimation of life and the measured pace of continued living after Barnes's stories around the lemon

table.
(Peter CHILDS)
I used the word “complicity” a bit ago. I like the word. An Ceva mai devreme am folosit cuvantul ,, complicitate”.

unspoken understanding between two people, a kind of Imi place cuvantul dsta. O intelegere nerostits intre oamenti,
presence if you like. The first hint that you may be suited, un fel de prezenta, daca vreti. Adicd prima aluzie la faptul
before the nervous trudgery of finding out whether you “share cd s-ar putea sd va potriviti, Inaintea stradaniilor
the same interests,” or have the same metabolism, or are anevoioase de-a afla dacd ,impadrtdsiti anumite interese”,
sexually compatible, or both want children, or however it is dacad aveti acelasi metabolism, daca sunteti compatibili sub
that we argue consciously about our unconscious decisions. aspect sexual, daca va doriti amandoi sa aveti copii - sau
Later, when we look back, we will fetishise and celebrate the indiferent cum ne argumentdam  constient deciziile
tirst date, the first kiss, the first holiday together, but what inconstiente. Mai tarziu, cdnd ne uitam in urmd, o sa
really counts is what happened before this public story: that fetisizdm si-o sd sdrbatorim prima intdlnire romanticd,
moment, more of pulse than of thought, which goes. Yes, primul sdrut, prima vacanta impreund, dar lucrul care
perhaps her, and, Yes, perhaps him. conteazd cu adevdrat este ce s-a petrecut inaintea acestei

povesti publice: acea clipa, mai degrabd de puls decat de
gandire, care spune: ,Da, poate ea” si: ,Da, poate el”.
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I tried to explain this to Ben, a few days after his party. Ben
is a crossword-doer, a dictionary-lover, a pedant. He told me
that “complicity” means a shared involvement in a crime or sin
or nefarious act. It means planning to do something bad.

I prefer to keep the term as I understand it. For me it means
planning to do something good. She and I were both free
adults, capable of making our own decisions. And nobody
plans to do anything bad at that moment, do they?

(pp 150-151)

Of all our senses, it is the one with the broadest
application, from a brief impression on the tongue to a learned
aesthetic response to a painting. It is also the one that most
describes us. We may be better or worse people, happy or
miserable, successful or failing, but what we are, within these
wider categories, how we define ourselves, as opposed to how
we are genetically defined, is what we call “taste”. Yet the
word - perhaps because of its broad catchment area - easily
misleads. “Taste” can imply calm reflection; while its
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Am incercat sd-i explic asta lui Ben, la cateva zile dupa
petrecerea de la el de-acasa. Ben e un fanatic al rebusurilor,
un iubitor al dictionarului, un pedant. El mi-a spus cd de
fapt ,complicitate” inseamnd implicarea comund intr-o
infractiune, intr-un pdcat sau intr-un act miselesc.
Inseamna punerea la cale a unui lucru rau.

Insa prefer sa pastrez termenul in perceptie personala.
Pentru mine, ,complicitate” inseamnd punerea la cale a
unui lucru bun. Ea si cu mine eram doi adulti liberi, capabili
sd ia decizii pe cont propriu. lar intr-o asemenea situatie

nimeni nu pune la cale un lucru rau, nu?
(p- 191-192)

Dintre toate simturile noastre, el e cel care-acoperd cea
mai mare plaja de referintd, de la impresia fulguranta de pe
limba la reactia esteticd si educatd in fata unui tablou. In
acelasi timp, e simtul care ne descrie cel mai bine. Ca
oameni, putem fi mai buni sau mai rdi, fericiti sau amarati,
de succes sau e§uajci, dar ceea ce suntem, induntrul acestor
categorii mai largi, precum si felul cum ne autodefinim,
spre deosebire de modalitatea genetica in care suntem
definiti, se leaga de ceea ce numim ,gust”. Si totusi,
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derivatives - tasteful, tastefulness, tasteless, tastelessness -
lead us into a world of minute differentiations, of snobbery,
social values and soft furnishings. True taste, essential taste, is
much more instinctual and unreflecting. It says, Me, here, now,
this, you. It says, Lower the boat and row me ashore. Dowell,
the narrator of Ford Madox Ford’s The Good Soldier, says of
Nancy Rufford: “I just wanted to marry her as some people
want to go to Carcassonne.” Falling in love is the most violent
expression of taste known to us.

And yet our language doesn’t seem to represent that
moment very well. We have no equivalent for “coup de foudre,”
the lightning strike and thunderclap of love. We talk about
there being “electricity” between a couple - but this is a
domestic, not cosmic image, as if the pair should be practical
and wear rubber soles to their shoes. We talk of “love at first
sight,” and indeed it happens, even in England, but the phrase
makes it sound rather a polite business. We say that their eyes
met across a crowded room. Again, how social it sounds.
Across a crowded room. Across a crowded harbour.

(pp 188-189)
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cuvantul - poate din cauza numarului mare de acceptii - e
de natura sd induca-n eroare cu usurinta. ,Gust” poate sa
implice reflectia calmd, pe cand derivatele lui - gustos, bun-
gust, fard gust, prost gust - ne duc intr-o lume a
diferentierilor de nuantd, a snobismului, a valorilor sociale
si-a pieselor de mobilier moi. Gustul adevarat, gustul
esential, e mult mai instinctiv si necugetat. El spune: eu,
aici, acum, asta, tu. Sau: Coboara barca si du-ma la tarm.
Dowell, povestitorul din Soldatul cel bun al lui Ford Madox
Ford, spune despre Nancy Rufford: ,Voiam sd ma-nsor cu
ea asa cum unii oameni vor sd meargd la Carcassonne.”
Indragostirea e cea mai violenta expresie a gustului pe care-
0 cunoastem.

Si totusi, limba noastra nu pare sd ilustreze grozav acest
moment. Nu avem echivalent pentru coup de foudre, fulgerul
si tunetul iubirii. Vorbim despre felul cum apare ,fluxul
electric” in cadrul unui cuplu, dar asta este o imagine
domesticd, nu cosmicd, de parca membrii cuplului ar trebui
sd dea dovada de simt practic si sa poarte pantofi cu talpa
de gumd. Vorbim despre ,dragoste la prima vedere” si ea
existd cu adevarat, chiar si-n Anglia, dar sintagma
sugereaza ca e vorba de-o chestiune de politete. Spunem ca
ochii li s-au intalnit intr-o incapere ticsita. Cat de social sund
si de data asta. Intr-o incapere ticsita. Intr-un port ticsit.

(p. 237-238)
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1946 - Julian Patrick Barnes was born on 19 January in
Leicester, England to French teachers Albert and Kaye Barnes.

1956-1964 - Attends the City of London School.

1964-1968 - Attends Magdalen College, Oxford University,
where he studies modern languages. Teaches English for a
summer at a French Catholic School in Rennes.

1969-1972 - Works as a lexicographer for the Oxford English
Dictionary Supplement.

1973 - From 1973 on, works as a freelance journalist.

1975 - Publishes first short story in the book A Self-Possessed
Woman.

1976-1978 - Works as an editor for the New Review.
1979 - Marries literary agent Pat Kavanagh (d. 2008)

1979-1986 - Works as a television critic, first for the New
Statesman and then for The Observer.
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1946 - Julian Patrick Barnes s-a ndscut in ziua de 19
ianuarie in Leicester, Anglia. Ambii parinti, Albert and
Kaye Barnes, erau profesori de franceza.

1956-1964 - este elev la City of London School.

1964-1968 - studiaza limbile moderne la Magdalen College,
Oxford University. Timp de o vard, a predat engleza la o

scoala catolica franceza din Rennes.

1969-1972 - lucreazd ca lexicograf pentru Oxford English
Dictionary Supplement.

1973 - incepe sa lucreze ca ziarist liber profesionist.

1975 - publicd prima povestire in volumul intitulat A
Self-Possessed Woman.

1976-1978 - lucreaza ca redactor la New Review.
1979 - se casdtoreste cu agenta literara Pat Kavanagh (1940-
2008)

1979-1986 - lucreaza mai intai pentru New Statesman si apoi
pentru The Observer.
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1979 - 1982 - Works as Deputy Literary Editor at The Sunday
Times.

1980 - Publishes the novel Metroland, which wins Somerset
Maugham award; publishes Duffy as Dan Kavanagh.

1981 - Publishes Fiddle City as Dan Kavanagh.

1982 - Publishes the novel Before She Met Me; starts four-year
stint as Observer television critic.

1983 - Chosen by Book Marketing Council as one of the Best of
Young British Novelists under 40.

1984 - Publishes the novel Flaubert’s Parrot, which is shortlisted
for the Booker Prize.

1985 - Publishes Putting the Boot In as Dan Kavanagh; wins
Geoffrey Faber Memorial Prize for Flaubert’s Parrot.

1986 - Publishes the novel Staring at the Sun; wins E. M. Forster
Award from the American Academy and Institute of Arts and
Letters, and Prix Médicis in France for Flaubert’s Parrot.
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1979 - 1982 - lucreaza ca redactor literar pentru The Sunday
Times.

1980 - publicd Metroland, care castiga premiul Somerset
Maugham; publica Duffy sub pseudonimul Dan Kavanagh.

1981 - publica Fiddle City sub pseudonimul Dan Kavanagh.

1982 - publicd Before She Met Me; din acest an, pana in 1986,
este critic de televiziune pentru Observer.

1983 - Book Marketing Council il desemneaza ca fiind unul
dintre Cei mai buni tineri scriitori sub varsta 40 de ani.

1984 - publicd romanul Flaubert’s Parrot, nominalizat
pentru Booker Prize.

1985 - publicd Putting the Boot In sub pseudonimul Dan
Kavanagh; castiga Geoffrey Faber Memorial Prize pentru
Flaubert’s Parrot.

1986 - publica romanul Staring at the Sun; castiga E. M.
Forster Award conferit de American Academy and Institute of
Arts and Letters si Prix Médicis in Franta pentru Flaubert’s
Parrot.
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1987 - Publishes Going to the Dogs as Dan Kavanagh; wins
Gutenberg Prize in France.

1988 — Made Chevalier de L' Ordre des Arts et des Lettres in France.
1989 - Publishes A History of the World in 10%2 Chapters

1990-1995 - London correspondent for The New Yorker for the
next five years.

1991 - Publishes Talking It Over

1992 - Publishes The Porcupine; Talking It Over wins Prix Femina
E tranger.

1993 - Wins Shakespeare Prize in Hamburg.

1995 - Publishes Letters from London, journalism from The New
Yorker; made Officier de L' Ordre des Arts et des Lettres in France.
Teaches creative writing at Johns Hopkins in Baltimore, USA.

1996 - Publishes Cross Channel, stories; French-language film
of Talking It Over appears with the title Love, etc., directed by
Marion Vernoux.
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1987 - publica Going to the Dogs sub pseudonimul Dan
Kavanagh; castiga Gutenberg Prize in Franta.

1988 - primeste distinctia Chevalier de L'Ordre des Arts et des
Lettres in Franta.
1989 - publica A History of the World in 10%2Chapters

1990-1995 - este corespondent pentru The New Yorker la
Londra.

1991 - publica Talking It Over

1992 - publica The Porcupine; Talking It Over castigd premiul
Femina Etranger.

1993 - este distins cu Shakespeare Prize la Hamburg.

1995 - publica volumul Letters from London care reuneste
articolele scrise pentru The New Yorker; este distins cu titlul
de Officier de L' Ordre des Arts et des Lettres in Franta; preda
un curs de dezvoltare a creativitdtii literare la universitatea
Johns Hopkins, Baltimore, SUA.

1996 - publica Cross Channel - povestiri; premiera filmului
francez dupa Talking It Over, cu titlul Love, efc., regizat de
Marion Vernoux.
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1997 - Film of Metroland appears, directed by Philip Saville.

1998 - Publishes England, England, shortlisted for the Booker
Prize

2000 - Publishes Love, etc, sequel to Talking It Over

2002 - Publishes Something to Declare - essays and English
translation on Alphonse Daudet’s In the Land of Pain.

2003 - Publishes The Pedant in the Kitchen - journalism on
cooking

2004 - Publishes The
Commandeur de L'Ordre des Arts et des Lettres;, wins Austrian

Lemon Table - stories; becomes

State Prize for European Literature.

2005 - Publishes Arthur & George, shortlisted for the Booker
Prize.

2008 - Publishes Nothing to Be Frightened Of, memoir; wins San
Clemente literary prize.
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1997 - premiera filmului dupa Metroland, regizat de Philip
Saville.

1998 - publica England, England, nominalizat pentru Booker
Prize

2000 - publica Love, etc - continuare a romanului Talking It
Over

2002 - publica Something to Declare - eseuri si traducere in
engleza a memoriilor lui Alphonse Daudet.

2003 - publica The Pedant in the Kitchen - eseuri culinare.

2004 - publica The Lemon Table, povestiri; devine
Commandeur de L' Ordre des Arts et des Lettres ; este distins cu
premiul Austrian State Prize for European Literature.

2005 - publica Arthur & George, nominalizat pentru Booker
Prize.

2008 - publica Nothing to Be Frightened Of, memorii; este
distins cu premiul literar San Clemente.
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2010 - David Edgar’s adaptation of Arthur & George is staged 2010 - David Edgar realizeazd o adaptare scenica a

in Birmingham.

romanului Arthur & George pentru teatrul din Birmingham.

2011 - Publishes The Sense of an Ending, winner of the Man 2011 - publica The Sense of an Ending pentru care obtine Man
Booker Prize for Fiction, and Pulse, stories; wins David Cohen Booker Prize for Fiction; publicdi Pulse, povestiri; este distins
Prize for Literature. cu David Cohen Prize for Literature.

2012 - Publishes Through the Window, essays; wins Europese 2012 - publica Through the Window - eseuri; este distins cu
Literatuurprijs. Europese Literatuurprijs.

2013 - Publishes Levels of Life - memoir.

2013 - publica Levels of Life - memorii.

sy BARNES

Reading is a majority skill but a minority art.

Julian Barnes, A Life with Books.
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