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The Bonheim Legacy 

 

 

As the daughter of Professor Helmut Bonheim, I am delighted to 

see his German Lexicon of Finnegans Wake being made available to the 

public.  

My father was a great lover of James Joyce, as well as a linguist 

whose publications were not only influential in German-speaking 

countries, but also had an international impact.  

My father took immense pleasure in unravelling the complex 

linguistic threads that Joyce so masterfully wove together in Finnegans 

Wake. He passed on his enthusiasm for Joyce, and especially 

for Finnegans Wake, to many of his students, thereby enabling them to 

develop their own relationship with what is undoubtedly one of most 

difficult and challenging masterworks of English literature.  

I hope that his legacy will continue to serve and inspire readers 

and scholars around the world. 

 

30 November 2011 

                                                              Jalaja Bonheim, Ph.D. 
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Helmut Bonheim’s Major Works 

 

Literary Systematics (1990) 

Modes of Narrative: Approaches to American, Canadian, and British Fiction 
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The Narrative Modes: Techniques of the Short Story (1982) 

The English Novel before Richardson: A Checklist of Texts and Criticism to 

1970 (1971) 

A Lexicon of the German in Finnegans Wake (1967) 

Joyce’s Benefictions (1964) 

 

 

Helmut Bonheim, with his daughter, Jalaja. 
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           Formal Structure of FINNEGANS WAKE 

with an Eye to Facilitating the Constant Use of the Lexicographic 

Material Currently Available on this Site.     

 

 

 

 

 

We first propose that the Book was divided, by the Author himself, 

into seventeen natural units of text, which we here choose to name 

EPISODES. 

These Episodes can, for first level of facility, be numbered from 1 

to 17 .  Or, alternatively, they can be assigned LETTERS: from A to Q. 

But as Joyce himself has his favourite February Girls—on page 147.11-

13—we can, for reasons of literary affection, give them purely Joycean 

names, rather than the various sets of names internationally appended 

to the alphabet. The variation depends either on the country, e.g. 

Sweden, or even on the professional intention, such as Maritime, or 

Aviation, etc. 

 Lastly, each and every episode has a specific number of pages. 

That is indeed the last column! Correlating Page to Episode largely 

facilitates search. 
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Ordinal: Joyce: Alphabetic:                  FebGirls:                                        exact pages: 

 

1 

 

1.1 

 

A 

 

ADA  

 

003-029. 

2 1.2 B BETT  030-047. 

3 1.3 C CELIA 048-074. 

4 1.4 D DELIA 075-103. 

5 1.5 E ENA 104-125. 

6 1.6 F FRETTA  126-168. 

7 1.7 G GILDA 169-195. 

8 1.8 H HILDA 196-218. 

9 2.1 I ITA  219-259. 

10 2.2 J JESS 260-308. 

11 2.3 K KATTY 309-382. 

12 2.4 L LOU 383-402. 

13 3.1 M MINA 403-428. 

14 3.2 N NIPPA 429-473. 

15 3.3 O OPSY 474-554. 

16 3.4 P POLL 555-590. 

17 4 Q QUEENIEE 591-628. 
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By way of conclusion, I tentatively propose that the best 

methodology of reading of the Book is ―by episodes‖ with an eye to one 

particular problem….  Common Skandinavian would ultimately lead 

us to Skandinavian Mythology; German would lead us to Central 

Europe at the time between the two world wars; and Rumanian? well, 

Rumanian might with luck give us a glimpse of the Balkans, and point 

to the significance of the Slavonic world…Balkanisation is an important 

concept. But Language is most certainly LOCAL COLOUR, and that is 

perhaps what James Joyce was, in the last analysis, after… 

 Or, if you decide to drop Languages, there are vast amounts of 

Literary and Religious Allusions to follow up, or the Gazeteer Allusions 

will take you to the most unexpected corners of the Earth, including Van 

Demon Land! 

 It is up to you to find your own method of reading, on the basis of 

the lexicographic material we are gradually putting at your disposal, 

mon pauvre lecteur, mon semblable, mon frère! 

      * 

  Then, there are the ten Centums, of course. I call them Centums in 

Graphemics, as they are made up of one hundred letters each; except 

one, which chooses to have an extra letter. A phenomenon, so far  never 

cogently and logically explained. Their current name of ―thunder-

words‖ I find far too narrative-oriented to be of any use for either 

graphemic, graphotactic, or even lexicographic purposes.  (It is time, I 

think, now in the 21st Century, literary critics should be more alert in 

situations of scientific rigour than ever before.) After all, James Joyce 

was exceedingly precise in anything he did. On paper. And Finnegans 

Wake itself is his supreme exercise in precision. 

 Are the Centums circumstantial evidence of a context-free 

approach to the Joycean micro-text?  This is not a rhetorical question: the 

floor is open for more rigorous discussions of the micro-texture of 

Finnegans Wake! Of the kind ―the novel Ulysses begins with the letter S, 
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and ends with the letter S.‖  Or rather, ―its very first sentence begins 

with the word state and ends with the word cross…‖  

 There are millions of such instances in Finnegans Wake. It is up to 

you to find them… And squeeze the meaning that Joyce wanted you to 

squeeze out of them. 

 

Monaco, St Nicholas 2011  

                          C.George SANDULESCU 
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C. George Sandulescu 

 

 

 

 

 

CARTOUCHING1 
 

Joyce finds a close parallel between the discovery of the source of the 

Nile and the writing – and perhaps the reading – of Finnegans Wake. 

                              Jim Atherton (1959: 281) 

 

 

 

 

 

 

 

 

I call cartouching a convenient heuristic procedure for decoding already 

encoded meaning in difficult poetic discourse in prose, especially of the 

FW type. 

 Cartouching was an interesting ancient Egyptian device for 

encoding in writing royal names, such as Ptolemy V Epiphanes, king of 

all Egypt, as these names were supposed to possess magic qualities. It 

was on this very name, and Cleopatra‘s, that Thomas Young in 1814, 

and Jean-François Champollion in 1822 and afterwards, managed to 

unravel the intricacies of the ancient Egyptian script. And it was on the 

                                                           
1
 First conceived during the Spring of 1977, this section represents my contribution to the panel I chaired at the 

James Joyce Symposium (Dublin, June 1977). On that occasion, it was all delivered in ten minutes, which also 

included questions and comments from the floor. 
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four or five cartouches of the Rosetta Stone – repeats of the same name 

of Epiphanes – that both Young and Champollion had the separate 

revelation of the way this script was functioning. This is one of those 

Joycean coincidences that the name incapsulated in the cartouche of the 

Rosetta Stone, so central to Champollion‘s major discovery, is strangely 

reminiscent of the word that Joyce himself shunned and eliminated 

carefully from any theorizing after the incomplete completion of Stephen 

Hero. On top of it all, the Rosetta Stone was the very first Interlinear of 

human civilization, and, by coincidence again perhaps, it is a cartouche-

based Interlinear that I propose in the companion volume (q.v.)  

 But to return now to the very essence of the cartouche. It is 

supposed, by my definition at least, to flash meaning in the way a bleep 

flashes sound signals. For it is a sort of bleep that calls doctors to an 

emergency hospital, signalling to them from somewhere in their breast 

pocket that they must report to headquarters at once. And it is a similar 

bleep too which transmits to earth the whereabouts of a satellite thrown 

into orbit. Well, a cartouche does bleep, or it does not. If it does not, it 

either is not a cartouche (for one should not forget that a cartouche is a 

decoder‘s entity only), or the reader in question is not a proper decoder. 

What the encoder had done is quite another matter, and that is, I am 

inclined to think, entirely his own private concern. Genetic research is, 

and should be, quite different in methodology and goals from the 

consistently structural approach to the printed text. As Paul Ricoeur 

(1970: 182-3) says, a text truly comes to life only upon the physical death 

of its author. 

 The eerie cartouche-bleep is epiphany-like: if it does not flash 

sound or meaning or whatever, it is not it. In other words, it does not 

fulfil its inherent function. Leo Spitzer was very fond of this device, 

though he simply called it a ‗click‘. The reader, he used to state, should 

go through a text on and on and over and over until he hears, or 

perceives a ‗click‘, and then, starting from there, he should proceed to 

make an assessment of the whole text and thoroughly explicate his click: 
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(SPITZER (1948/1967: 6-7)) What seemed an agglomeration of mere sounds 

now appears motivated. We feel the same ‗inner click‘ accompanying our 

comprehension. 

 

 Leo Spitzer himself was hearing the click when he was supposed 

to be hearing it;  that was enough for him: he did not much bother about 

the underlying formal gadget, that was instrumental in producing it. Or, 

if he did, he took that particular thing to be the whole work of literature 

itself. As such, his click was a structural click, as it provided panoramic 

insight, leading to an overall assessment of Don Quixote, or any other 

piece of literature that might become a prey to his scrutiny. A cartouche 

is different, for it is a textural device only. It is far too early to try and 

assess its structural implications. It is a certainty that it is closely 

associated with a methodology for reading Finnegans Wake: it is perhaps 

the indispensable tool the average reader has to have in order to delve 

his own tunnel through a man-made mountain of meaning. As John 

Austin says somewhere, echoing Wittgenstein, the good craftsman 

should take good care of his tools, and keep them clean and tidy: 

 

(AUSTIN (1955/1970: 181-2)) Words are our tools, and, as a minimum, we 

should use clean tools: we should know what we mean and what we do not. 

 

 One essential operation the perceptive reader is asked to do when 

seehearing – a blend of Tindall‘s ‗wifedaughter‘ brand! – this semantic 

bleep is to stay his progress, stop the videorecorder, as it were, and then 

try to slow-motion for his own benefit the semantic event he has gone 

through; he must ask himself: 

 

What happened, and when, which led me to the revelation (the choice of this 

word here is deliberate!) of the fact that x is y? 

 

 It is very important for the reader to try and single out the exact 

boundaries of a cartouche. In order to facilitate this operation of lifting 

the cartouche from its highly intricate surrounding discourse, he is 
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bound to some marked extent to adopt a to-hell-with-context frame of 

mind, and relax. This twin stance is FW-specific, and for lack of space 

here, it will be relegated for discussion elsewhere. The reason for neatly 

lifting the cartouche from surrounding FW discourse is quite simple: 

once lifted and properly identified, it is sure to function in one capacity 

or another – as hidden reminder, at the least – in order to carry the story. 

The lifting trigger is solely and exclusively its own semantic brilliancy, 

traceable back and quite analogous to – 

 

(JJ (SH: 215)) a sudden spiritual manifestation whether in the vulgarity of 

speech /…/ or in a memorable phase of the mind itself. 

 

 That is what Hodgart & Worthington (1959) did when they lifted 

all cartouches from FW discourse containing a renvoi, or pointer, meant 

to turn the reader‘s mind‘s eye towards one particular Song or another. 

This is what Clive Hart (1962) did too, when he lifted all twice or more 

occurring cartouches of FW discourse on the strength of their intrinsic 

leitmotivistic capabilities, i.e. by virtue more or less of their very at-least-

twice occurring. This too is what Adaline Glasheen (1956/1963/1977) 

did, when she exclaimed, ‗Aha!‘, spectralizing in loud writing strong 

presuppositions of personal identity. They all had seenheard the 

Spitzerian semantic ‗click‘, at the textural level of course, and whenever 

they were not absolutely sure they had seenheard it – the bleep that is – 

loud and clear, they carefully marked the fact with a question-mark or a 

pair of braces. All this is accounted for by the fact that saying ‗x is y‘ in a 

difficult situation is a revelation of meaning, which is ultimately 

grounded upon some sort of semantic coming-forth. That in its turn may 

receive a wide range of possible verbalizations in one‘s own interior 

monologue, in retrospective formulas such as – 

 

 (a) It struck me that x was y. 

 (b) It dawned upon me that x was y. 

 

or, in the drier tone of understatement – 
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 (c)  I suddenly realized that x was y. 

 

and even the still lower key of – 

 

 (d) I suddenly noticed that x was y. 

 

The listing may go on, of course. But the word sudden is important in all 

the entries. It is perhaps essential to the definition of a cartouche, and as 

I was saying earlier, it is unpremeditatedly traceable to ‗a sudden 

spiritual manifestation‘ in the decoder-reader. In short, the cartouche is 

the textural, or materially linguistic outcome of a very sudden and very 

fragile moment of revelation in ourselves. Once identified, and the 

ephemeral pleasure of identification gone, the cartouche as such is 

bound to go into cold storage, awaiting happier days – its potential 

recurrence. By way of illustration, and fully aware that dissection kills 

the revelation part of anything, be it God or love or sex, I am going to 

have a closer look, all the same, at one particular segment of FW 

discourse, chosen more or less at random. Here it is: 

 

(1) 020.07: and Gutenmorg with his cromagnom charter, 

 

 The cartouche that I am suggesting that we should borrow from 

the ancient Egyptians looks like this when it is empty:  

 

(2)                 

                                

It functions as a slot into which the ancient Egyptians used to insert the 

filler ‗name of a great ruler‘, which was indeed Champollion‘s clue to 

the decipherment of the hieroglyphs. Into this cartouche, the above 

segment from Finnegans Wake is now being inserted, obtaining – 

 

(3)       : and Gutenmorg with his cromagnom charter,    
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 In addition to this cartouche containing the given segment (which, 

I would like to advance here, has a special kind of semantic glow about 

it!), there must be an indication as to where it is to be found exactly in 

the body of the book. Conventional Joyce scholarship would call this 

‗page and line reference‘; personally, I would like to adopt a more 

refined approach to it here and call it, making use of current technology, 

‗address‘. This address contains in my suggestion three elements instead 

of two, as I am adding item reference to the already existing page and line 

references; this is done expressly for purposes of absolutely accurate 

identification. These three elements of the address would in themselves 

form another entity, which merely for the sake of methodological 

convenience, may be looked upon as another cartouche-like unit, thus – 

 

(4) (020.07 : 2. (::5)) 

 

 This should be simply taken to mean that the FW segment 

incapsulated in the cartouche under (3) is located on page 20, line 7, and 

its first item is the second item in the line, which, for the purposes of this 

analysis, should be bracketed together with the subsequent five items, 

bringing the total up to six items. It is again ‗context‘ which forces us to 

have two cartouches instead of merely one, as the latter gives the 

discourse placement of the segment under scrutiny. For typographic 

reasons, I propose that the boundaries of the two cartouches be rendered 

by normal parentheses in concentric bracketing (as the address is 

subordinated to the FW segment). On the printed page, it would form 

one single cartouche. It is up to the reader to visualize the two parallel 

lines, linking the other parentheses together, and in this way forming the 

perfect cartouche. 

 

(5) (020.07 : 2. (::5) (: and Gutenmorg with his cromagnom charter,)) 

 

 And for the sake of clarity too, it must be emphatically pointed out 

once again that both the address and the boundary punctuation are part 
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and parcel of the ‗context‘ and should be viewed as intrusions of a 

context-sensitive approach into an otherwise context-free analysis. 

 Once the question of the formal and graphic representation of the 

cartouche is more or less satisfactorily expounded, it is time to have a 

closer look at the words themselves, and start the analysis. In order to 

have any claim to at least attempted exhaustiveness, to say nothing of 

the achieved one, simplifications in the manner of presentation are 

imperative, as the analysis is far more complex than might be expected 

at first sight. For purposes of space-saving straightforwardness, I would 

like to let it fall into at least six stages, and present them in a form which 

is as close to a diagrammatic approach as possible. The purpose of the 

first stage is to emphasize the degree of relevance of the material by 

singling out what is more relevant from what is less relevant (in relation 

to the very restricted goals of the analysis), so that cleaner relevant 

information is passed on to the next stage. Then, the second stage is 

there merely to make explicit the conclusions of the first one and state 

them from another angle. The third stage is at first sight trivial, but in 

point of actual fact very important, as it is there in order to detach a very 

relevant significant detail, namely capitalization. The fourth stage can be 

taken to be a new beginning, for it is here that the semantic conventions 

are introduced, largely as a result of matching. The purpose of the fifth 

stage is to anticipate the conclusions by continuing the matching 

operation of the elements obtained in the previous stage, and all 

constitutive elements begin to radiate analogous meaning. Finally, the 

last stage makes the point that the cartouche holds together on account 

of the fact that its major semantic constituents shine in unison, exhibiting 

brilliancy of meaning on account of the very fact that they essentially 

embody the same semantic primitive. 

 
STAGE ONE: Function Word Analysis 

 (6)       :    and       (  NP1  )    with his   (  NP2 ),  ) 

 

STAGE TWO: Content Word Analysis 

(7.a)   (  (Gutenmorg)  (  (cromagnom)  (charter))) 
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               NP1         NP1 NP2       NP2 

(7.b)  ((NOUN common)  (NOUN common))) 

                                             (ADJ function) 

 

STAGE THREE: Graphemic Analysis 

 STATEMENT 1: Initial grapheme of  NP1 is capitalized, whereas NP2
 
contains 

no capitalization. 

PROPOSITION 2: The general convention is that one name of one Person is 

usually marked by one single capital. 

COROLLARY 1: Only one capital, i.e. G, in a six-word segment, in 

conjunction with function-word his, is meant to mark PERSON. 

COROLLARY 2: Reinforcing punctuation, capitalization, and his fuse the 

segment into one single entity and converge in pointing to a PERSON. 

 

STAGE FOUR: Semantic Analysis : Type/Token Correlation 

(8. 1)  ((To)  (Gutenmorg)  (cromagnom)  (charter)) 

(8. 2) ((To)  (Gutenmorg)  ((Ty1)  (G (Gutenberg))) 

(8. 3)  ((To)  (Gutenmorg)  ((Ty2)  (g (guten  (M) Morgen)))) 

(8. 4) ((To)  (cromagnom)  ((Ty3)  (C  (Cro-  (M)  Magnon)  n))) 

(8. 5)  ((To)  (cromagnom)  ((Ty4)  (O  (M  (Magna)  a)))) 

(8. 6)  ((To)  (charter)          ((Ty5)  (C  (Carta)  a))) 

(8. 7)  ((To)  (charter)          ((Ty6)  (C  (Charta)  a))) 

(8. 8)  ((Ty)  (Gutenberg)  (guten Morgen)  (Cro-Magnon)  (Magna-Carta) 

 

PROPOSITION 1: Capitalization provides an important link between the 

lower graphemic level and the higher semantic level. 

STATEMENT 2: The diagraph gn remains stable throughout, even when 

permitting phonological variation (two pronunciations possible); the diagraph 

ch allows for two graphemic variants (cha-)    (ca-), and two phonological 

variants. Both diagraphs are major semantic triggers. 

STATEMENT 3: Conventional hyphenation in (8. 4) facilitates identification of 

LAT magnus, -a, -um in (8. 5). 

STATEMENT 4: ((8. 7) Charta) is current misspelling for ((8. 6) Carta). 

 

STAGE FIVE: Prototypal and Archetypal Analysis 

STATEMENT OF FACT 1: Johann Gutenberg (1397?-1468) was a GERMAN 

printer, the reputed INVENTOR of movable type, whose name is associated 

with The Gutenberg Bible that he had been instrumental in printing. 
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STATEMENT OF FACT 2: Cro-Magnon is (1) a cave in the Dordogne 

department, FRANCE, where (2) was found. Cro-Magnon is (2) a member of 

prehistoric race of tall, erect men; the Cro-Magnons are considered to be the 

FIRST to belong to the same species (Homo Sapiens) as modern man. 

STATEMENT OF FACT 3: Morgen is GERMAN for (1) morning, daybreak, 

dawn, sunrise, and for (2) ARCAHIC & POETIC) the east. Guten Morgen! is 

GERMAN for the FIRST greeting of the day, very common in a German-

speaking environment. 

STATEMENT OF FACT 4: The LATIN phrase Magna Carta (often translated 

by the U.S. Establishment as The Great Charter) is (1) the Great Charter of 

English liberties, delivered on 19th June 1215 by King John at Runnymede, on 

the demand of the English barons: it is the FIRST document of the English 

constitution and (2) any fundamental constitution that secures personal 

liberty and civil rights. 

 

STAGE SIX: Semantic Feature Analysis 

NOTE: Roman Jakobson‘s DISTINCTIVE FEATURES are here exclusively 

used to cover SEMANTIC aspects. For the limited purpose of this study, they 

could roughly be interpreted as Semantic Primitives. They are mainly used in 

their marked values / + FEATURE/ to point to the existence of common 

denominators. 

STATEMENT OF FACT 1: Johann Gutenberg was the FIRST printer 

(civilization ever had; i.e. he embodied the dawn of the world of books). 

STATEMENT OF FACT 2: Cro-Magnon was the FIRST modern man (he, 

again, meant in a way the dawn of human civilization). 

STATEMENT OF FACT 3: Guten Morgen! is the FIRST greeting of the day 

(metaphorically, the dawn – in the cyclic sense of ‗start again‘ of daily 

communication by language, and perhaps the only very common greeting of 

the day in German (and English) among members of the same family, meeting 

at breakfast). 

STATEMENT OF FACT 4: Magna Carta is the FIRST legal document securing 

personal liberty and human rights, the dawn, as it were, of law and order in 

the sense given it by pan-Western civilization. 

 

 Returning now to the initial FW cartouche, bearing in mind this 

semantic feature which is /+ FIRST/, we notice that it occurs four times, 

once in each of the major lexical items. The capitalized lexical item, 

however, receives a double semantic load. This semantic feature would 
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make the initial segment evince the following underlying pattern, as 

given in (9), and the punctuation marks become now even more 

important as boundary markers. Here first is what we had under (3) 

earlier on:  

 

(9)  (:  and Gutenmorg with is           cromagnom                  charter,) 

(Gutenberg)  (guten Morgen!)  (Cro-Magnon)  (magna)  (Carta)  (Charter) (Magna  

                                                                                                                         Carta) 

(+FIRST)                (+FIRST)         (+FIRST)               (+FIRST)    
     (1)                           (2)                     (3)                                    (4) 

 

 These four occurrences of this specific distinctive feature should be 

grouped, or bracketed, together in the following way, in order to reflect 

the grammatical reality of the FW text. This time, for methodological 

reasons, I choose to place myself not at the level of (3), but at the level of 

(7.a), which was – to repeat it here for facility of reference –  

 

(7.a)   (  (Gutenmorg)  (  (cromagnom)  (charter))) 

               NP1         NP1    NP2       NP2 

 

 The corresponding pattern of the semantic features would then be 

something like – 

 

(10)  (    (/ + FIRST/    / + FIRST/)     (     / + FIRST/     / + FIRST/    )) 
               NP1                              NP1                 NP2                                                  NP2 

 

 The factual symmetry of this feature structure of the FW segment 

is indeed astonishing. But I was also saying at the beginning of this 

analysis that there is intra-segment evidence that NP1 is a PERSON: this 

is provided by the function-word his, which in terms of a similar 

semantic-feature analysis tells that NP1 stands for SOMEBODY, not only 

on the semantic evidence provided by the Statement of Fact, which is to 

a large extent extrinsic and extraneous, but also, and more importantly, 

on the strength of grammatical evidence to be discovered within the 

very boundaries of the cartouche. But this ‗some man‘ (to discard for a 
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few seconds his feature attributes as analysed above) is endowed with 

something, holds something, perhaps in his hand, possesses something, 

etc. This is again very clearly indicated grammatically by the outline of 

grammatical structure as appearing under (6), which I repeat here for 

convenience –  

 

(6)       :    and       (  NP1  )    with his   (  NP2 ),  ) 

 

which becomes –  

 

(11)  (  : and (SOME PERSON)  with his  (SOME OBJECT),) 

 

 It may be ‗Peeping Tom with his binoculars‘, or ‗Bishop Berkeley 

with his solipsistic crosier‘, or even – why not? – ‗Roman Jakobson with 

his theory of Distinctive Features‘… But it is not. And it is not simply 

because the semantic-feature analysis points in a different direction. 

Incidentally, the Object that the man is endowed with, possesses, holds 

in his hand, etc. turns out to be in the undercurrent of meaning 

elementals too, whether we want it or not, some kind of charter. For 

charta is obsolete, and alien, not naturalized, the Shorter Oxford 

Dictionary states, and stands for ‗ paper‘, ‗letter‘, ‗deed‘, ‗record‘. which 

by logical extension leads one to the gloss ‗book‘. For according to 

Thomas Hobbes, ―Charters are donations of the sovereign; and not laws, 

but exemptions from law‘. This latter gloss would move it further away 

from legal connotations. The meaning of charter, therefore, particularly 

in a pan-historic pan-European approach is very fluid, very slippery, 

and eludes the operation of pinning it down to tangible lexicographic 

butterflies. Thomas Hobbes himself is reluctant to accept the meaning of 

‗law‘, which tends to become less central to the word than one might like 

to remember it from one‘s history classes long ago. I personally prefer a 

gloss along the line of PAPER – DEED (in the two senses) – LETTER – 

BOOK. My Romance-language exposure over time might account for 
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certain imperceptible shifts of connotational-denotational emphasis. The 

segment thus becomes –  

 

(12)  (  : and (SOME MAN)  with his  (SOME BOOK),) 

 

 It is now high time to append the feature attributes to each of the 

NP‘s: 

 

(13)  ( : and (/ + FIRST/ + FIRST/MAN) with his (/ + FIRST/ / + FIRST/                                                                                                                          

              BOOK),) 

 

 It is at this stage – and not before – that scientific rigour leaves off, 

and the individual‘s imaginative capabilities take over. It is at this stage, 

too, that we must reread our Leo Spitzers, and William Empsons, and 

the other brilliant exponents of close textual analysis. And even reading 

Albert Einstein might not be so harmful and repelling an experience, for 

he too believed in imagination and clear-sighted intuition as the tool par 

excellence, which must necessarily take over when all the other tools are 

failing or have already failed. 

 Going back to cartouche, I should like to add that without the flash 

of lightning emerging from the cloudy heaven of intuited language 

experience, there is no way in which we could have the peal of thunder 

descend upon us with its rumbling meaning. (The ten 

hundredletterthunderwords in Finnegans Wake are sure to be extreme 

instances of highly intricate cartouching, still awaiting analogous 

analyses.) It is at this stage, therefore, that one is allowed to leave aside 

the more rigorous tools of the language analyst, and start to improvise 

semantically with the more imaginative and equally useful tools of the 

literary critic and historian, of the teacher of literature, and of the text 

explicator. If we were to take a few steps along that tortuous path, I 

would perhaps like to improvise in a New Orleans style tradition, and, 

coming closer to the vast implications of Here Comes EVERYBODY, the 

man I would point out by identikit that Joyce was trying among others 

to put across to us, would be something like – 



Helmut Bonheim: A Lexicon of the German in Finnegans Wake 

207 

   Contemporary Literature Press 

2011 

 

(14)  ( : and the Dawn Man with his Dawn Book , ) 

 

 That would be poetic enough for me, and sufficiently rigorous too 

in order to comply with the constraints that I myself had imposed upon 

my analysis. To me, therefore, the four ‗First-First‘ flashes are picked up 

semantically and more elegantly by ‗Dawn-Dawn‘ – of the Dawn of 

human civilization, and the Dawn of the Libraries of the World 

includingexcluding Alexandria. 

 Some cartouches, after they are perceived as such, do not bob up 

again, and allow me to assume just for the sake of argument, without 

further ado, that this is the case with the example we have just 

scrutinized at considerable length, and thus avail ourselves of this 

pretext to drop the example. In other cases, however, certain segments 

are bound to bob up again and again; every time the reader spots an 

eitch, a sea and a eh anywhere in the text or the subtext – see 

Stanislavsky for the notion – he is as a matter of course bound to 

develop Spitzer‘s ‗click‘, and exclaim ‗Aha!‘ This is indeed a question of  

‗Who is Who When Everybody Is Somebody Else‘. The same is true 

about The Lord‘s Prayer, any small chunk of which any prayer-

conscious person should be able to identify. It functions as one of the 

major archetypes (q.v.), and is actualized in the FW text in the shape of 

about forty-four cartouches. The material occurrence of any of these 

cartouches is instrumental in generating the archetype.  

 There are substantial differences between cartouche, archetype  and 

motif. A cartouche may not so much be relatable to a cultural archetype 

as, via a prototype (q.v.), go direct to a semantic primitive, such as (± 

FIRST) in the Gutenmorg-cromagnom example above discussed, or (± 

FIRE), as in the first two lines of page 594. Further, both cartouche and 

archetype may be nonce occurrences, with no minimal two-occurrence 

requirement as is the case with the leitmotiv (q.v.).  In this connection, it 

might perhaps be profitable at times to distinguish between nonce-

cartouches, and motif-cartouches (the subject most certainly deserves 
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minute investigation), but the distinction is tenuous, as it is always 

bound to depend on the ‗present state of the art‘ in FW research at any 

moment in time – past, present or foreseeable future. 

 To summarize the differences between cartouche, archetype and 

motif: a cartouche is eminently bracketable and detachable, a leitmotiv is 

inherently recurrent, and an archetype is a blanket term covering a 

strong Token/Type relation, generally aimed at conveying explicit 

cultural information. 

 As the present discussion is slightly getting out of hand both in 

point of level of abstraction and in point of ambiguity of status of 

border-line instances, it would be far wiser for the time being to leave 

the field of cartouching with a practical thought – namely, with the 

following Rule of Thumb: a cartouche is more often than not the 

material embodiment of an archetype, e.g. the highbrow quote 

((502.29:2) Miss Somer‘s nice dream) on the corresponding lowbrow 

(journalese) one ((301.06:5) Christ‘s Church varses Bellail). A cartouche, 

in other words, is a heuristic tool. As a tool, it must always be clean and 

ready for use. If items cannot be bracketed together neatly to form a 

cartouche, thus –  

 

(15)  ((417.04:4), his good smetterling of etymology) 

 

then it may mean that there is something wrong  with it. It should also 

be noted that, cartouches are not often interrupted by ‗lexical noise‘ (i.e. 

irrelevant and redundantly digressive ‗foreign bodies‘). If there is 

something within their bounds that does not really belong there, it 

means that something is out of order in our decoding algorithms and we 

had better start the process afresh. Furthermore, cartouches are easily 

memorized. For they are a memorable mini-phase of the mind itself: 

they are internally pasted together by a sort of semantic glue that has a 

very high mnemonic quotient, which in the following instances resides 

in their deictic feature / + PERSON/: 

 



Helmut Bonheim: A Lexicon of the German in Finnegans Wake 

209 

   Contemporary Literature Press 

2011 

(16.a)  ((230.04:4)  Bill C. Babby) and ((441.11:11) Mavis Toffeelips)  

                                ((Beelzebub))       and              ((Mephistopheles)) 

 ((395.23:9) Nema Knatut)   and ((385.04:12) Twotongue Common) 

                              ((Tutankhamen))    and               ((Tutankhamen)) 

 

 So much for the analysis of the cartouche in itself. It has been, it is 

true, very largely a context-free analysis. But it has also been a 

watertight analysis both in point of Statements of Historical Fact 

(Gutenberg, Cro-Magnon, Magna Carta) and in point of Statements of 

Language Information (guten Morgen!) and of Grammatical Information 

(X with his Y). It is up to the reader to take the cartouche, with its 

semantic thunder now paradoxically exploded but not defused, and 

make the most of it. He should approach it the way I approached it 

when I lifted it from the text – almost at random, and solely on the 

strength of its boundaries being signalled by punctuation marks. After 

the context-free analysis, he should then go back to the FW text with it, 

and fit it back into place, taking good care not to lose any of the six 

stages of the analysis on the way. In this way, he is well-equipped to 

ride the high seas of a context-sensitive analysis on the next leg of his 

perilous voyage to Meaning. In other words, and in more technical 

phraseology this time, the reader is asked to perform, in my opinion, an 

operation of discourse placement (some might prefer to call it 

recontextualization), and see whether the analysis proposed fits the 

larger meaning provided by the Environment. I do not think that for the 

segment which has just been under scrutiny it is my job here to do it: I 

save it for later, and for my more environmentalist moods. My job here 

has been to illustrate cartouching as the working and fact-finding tool 

that I see it to be within the frame of reference of a methodology for 

reading Finnegans Wake. 

 This is the flash-flash device that performs the douche-douche 

upon the reader, giving the tauf-tauf to the ones who have the eyes to 

see it farfar, as it comes down to us from Great Taufel-Teufel Jim 

Himself. An exercise in cartouching should be taken as an exercise in 

epiphanic understanding in the Age of the Minuteman and the Swing-
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Wing. Hence the computer-like Semantic-Feature analysis. One should 

keep remembering in ((628.14:6) mememoremee) fashion that Jean-

François Champollion succeeded in decartouching the cartouche not 

only on the strength of the detachability of its formal boundaries (SEE 

my context-free approach), but also on the strength of his thorough 

knowledge of Coptic, which Thomas Young unfortunately did not 

possess: the average reader of Finnegans Wake‘s success, too, ultimately 

depends on the extent of his Europe-centred knowledge – language-wise 

and otherwise. 
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C. George Sandulescu 

 

Joyce cet inconnu (Monaco,1982) 
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      Joyce cet inconnu (1982) 

 

 

 

This is a spoken contribution to a discussion panel organized in 

Monaco at the Theatre Princesse Grace, in the presence of H.S.H. 

Princess Grace of Monaco herself, who attended the Joyce Centenary 

Celebrations from the very start at 3.00 p.m., until the very end—past 

midnight. On the Panel, and taking part in the discussions were, among 

others, Anthony Burgess and Mark Mortimer. 

The Panel discussions have been recorded, transcripted and 

published in Études Irlandaises, The James Joyce Centenary Issue, edited by 

Patrick Rafroidi & Pierre Joannon, Numero Spécial, 1982,  issued by 

Université de Lille, ―Pont de Bois‖, B.P.149, F-59653 Villeneuve-d‘Asq, 

FRANCE. 
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George Sandulescu: 

 

            Je crois qu‘avec Mark Mortimer la série des chocs a commencé. Je 

veux bien la continuer en parlant de ―Joyce, cet inconnu‖. (Comme vous 

ne le savez que trop bien c‘est un titre qui a gagné un des premiers Prix 

Nobel pour la France au début de ce siècle.) 

            Car dans la série des grands enfants terribles que l‘Irlande a 

fournis à la littérature mondiale – ou ―petits‖ enfants terribles, comme 

Shaw and Wilde – James Joyce a une place à part: il est lui-même le plus 

grand paradoxe ! 

            Joyce est l‘écrivain le plus populaire, mais il est aussi le  plus 

hermétique – donc impopulaire. Il est par définition l‘auteur le plus lu, 

mais il est aussi le moins compris. Sa langue est l‘anglais, sa langue n‘est 

pas l‘anglais. Sa vie professionnelle et privée est peut-être la mieux 

connue dans les grands détails, mais il reste la personnalité la plus 

énigmatique du monde des lettres. Finalement, le comble de l‘oxymoron 

– il est l‘homme le plus européen du vingtième siècle, donc le moins 

irlandais . . .  

            Je m‘explique: 

            Premièrement, il est le plus populaire par la quantité annuelle des 

oeuvres sur son oeuvre; en 1966 Tom Staley comptait plus de 30 livres et 
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500 articles sur Joyce par an. Ce chiffre nous semble infime dans l‘année 

du centenaire . . . 

            Deuxièmement, il est le plus lu: je n‘oublierai jamais un chauffeur 

de taxi de New York qui a laissé sa voiture dans la rue pour pouvoir 

discuter Joyce avec moi – son client – pendant une petite demi-heure 

dand un bar pas très loin de Times Square. . . 

            Troisièmement, sa langue n‘est pas l‘anglais ! Son passeport est et 

reste anglais – lui (pas Beckett !) est sujet britannique pour la vie –  

certainement oui. Il va même specialement à Londres le 4 juillet 1931 

pour se marier.  Mais au sujet de l‘anglais Haines (qui porte un mon si 

parfaitement français !), Stephen Dedalus pense ―His language, not 

mine‖.  Finnegans Wake commence là.  

            Quatrièmement, il reste la personalité la plus énigmatique: en 

dépit des gens, présents ici, qui l‘ont bien connu, il reste aussi 

mystérieux que Shakespeare et les légendaires auteurs de la Bible. 

            Finalement, son exil est un non-exil, c‘est une arme: écoutons de 

nouveau Stephen s‘adressant au plus proche et plus intelligent de ses 

amis: 

 

            Look here, Cranly, he said. You have asked me what I 
would do and what I would not do. I will tell you what I will do 
and what I will not do. I will not serve that in which I no longer 
believe, whether it call itself my home, my fatherland or my 
church: and I will try to express myself in some mode of life or art 
as freely as I can and as wholly as I can, using for my defence the 
only arms I allow myself to use – silence, exile and cunning. 
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            On se trouve devant le passage à la fois le plus direct et le plus 

agressif du livre, mais aussi le plus énigmatique. 

            ―I will not serve !‖ évoque, bien sûr, le Non Serviam de Lucifer, 

revu par Milton... mais c‘est aussi l‘inverse de la devise du Prince de 

Galles reportée (en allemand, paradoxalement) sur son emblème: ―Ich 

dien‖ – ‗I serve‘ or ‗I will serve‘. Joyce, qui le savait certainement, donne 

ainsi  une dimension supplémentaire à sa profession de foi. 

            Vient ensuite, en anglais, l‘expression: ―whether it call itself‖. Je 

ne la traduis pas parce que  cela peut créer une confusion. Ce n‘est pas 

―they call‖ ni ―I call‖, mais ―it call itself‖ (not even ―it calls itself‖... ). 

            Et puis, ―my home, my fatherland... ―. Ce n‘est pas ―motherland‖! 

Du point de vue linguistique – j‘ai enseigné la linguistique générale – je 

n‘ai pas fait d‘étude sur la fréquence de fatherland en comparaison avec 

motherland: mais j‘ai plus qu‘une impression que motherland est plus 

courant en anglais, et fatherland est le mot juste en allemand (de 

nouveau  l‘allemand!). 

            Pour terminer je voudrais dire un mot sur ―silence, exile and 

cunning‖. On peut bien commencer d‘une façon anecdotique: est-ce 

qu‘on a jamais vu un irlandais silencieux ?  (ni même un italien... ) 

Deuxièmement, ―Exile‖! On dit toujours – ―Joyce n‘a  écrit que sur 

l‘Irlande ! Il n‘a rien écrit d‘autre !‖ Ce n‘est pas vrai: il a écrit des 

morceaux dont on ne parle presque jamais; l‘un d‘eux est très 

symboliquement intitulé Giacomo Joyce. L‘histoire ne se passe pas en 

Irlande, mais en Italie. Il y a là  – 
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A ricefield near Vercelli under creamy summer haze [...]. Padua far 
beyond the sea. The silent middle age, night darkness of history 
sleep in the Piazza delle Erbe under the moon... 

 

            On dit aussi ―Joyce n‘a rien écrit sur la France !‖  Ce n‘est pas vrai 

non plus! Il a écrit Le Chat et le Diable, dédié à son petit-fils Stephen – le 

seul ouvrage de Joyce d‘ailleurs qui soit vraiment dédié à quelqu‘un – 

qui commence ainsi: 

 

Beaujency is a tiny old town on the bank of the Loire, France‘s 
longest river. It is also a very wide river, for France, at least. 
 

            Je veux donc souligner que le silence de Joyce n‘est pas un vrai 

silence, que son exil n‘est pas un véritable exil. Quant à ―cunning‖, 

rappelons-nous la réflexion de Cranly dans le même passage – 

―Cunning, you poor poet, you!‖ 

            C‘est le caractère tout à fait contradictoire de Joyce qui lui confère 

une très grande partie de sa grandeur. 
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